
	
		
		
		XCENTS-ISSUE-no1-COVER-1
		

		

	
	
		
			[image: ]
		

	

		
			
				01

			

		

		
			
				NOVEMBER 2014

			

		

		
			[image: ]
		

		
			
				►

			

		

		
			
				XCENTS

			

		

	
		
			
				FOLLOW ME INTO THE JUNGLE

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			[image: ]
		

		
			
				Welcome and thank you for downloading issue no.1 of XCENTS.

			

		

		
			
				editorial

			

		

		
			
				In case you are still not entirely sure what XCENTS is – apart from being an interview magazine and a strictly digital one at that – allow me to explain.

				XCENTS wants to share conversations with what we consider to be makers. By that we mean creative minds who take their destiny and their careers into their own hands and who, for the most part, use the web in a special way to find and build an audience and realise their creative visions. Musicians, writers, YouTubers, podcasters – they all have a story to tell. And maybe share some of their secrets. That said, XCENTS is not trying to give you a blueprint for success or internet fame. For the most part because there is no such thing. But the opinions and experiences of these unique, interesting peo-ple – many of whom are not being taken as seriously by the mainstream as they probably should be – might just give you a few ideas if you are a creative yourself. Or maybe you are simply a fan of one or more of our inter-view partners. In that case we aim to tell you something new about one of your favourites. And you might just find some new favourites in this issue while you are are at it.

				Ewan McGee

				editor-in-chief
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				Follow on Twitter @TheWayneFDN

				Visit on Facebook.com/thewaynefoundation

			

		

		
			
				The Wayne Foundation is a 501(c)(3) Non-Profit Organization founded by Jamie Walton (President) and Kevin Smith (Vice President)
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				Help fight commercial sexual exploitation of children and domestic minor sexual trafficking. Because looking away will not make it go away. To learn more and to donate, visit waynefdn.org
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				► I happen to know that you have a large family – any of your siblings born in the wrong decade or century, the way you seem to have been?

				My oldest brother is a rockabilly fiend and my twin sister is very much a late-60s hippie, they both wear the kind of clothing as well. The rest of the seven stand in most modern trends.

				►Do any of them share the musical talent or ambition that you have?

				No, none of them are interested in mu-sic in that way, nor do any of them cur-rently play an instrument.

			

		

		
			
				►How did you discover your love for that particular period and style? After all, what we see in the pictures here isn’t you playing dress-up. This is how you dress all the time, correct?

				Yes. Today I’m kind of lazy and I’m just wearing ‘50s clothes. But when I feel really good, I dress earlier. So when I’m in my Victorian clothes that means something really good has just hap-pened. Of course it helps that I’ve been working in vintage for about a year and a half. And I’ve been collecting vintage since I was about 13.

				►Was there a special event that kicked it off for you?

				I found my great-grandma’s record player and I persuaded my mom to let me have it, because she was only us-ing it as an end table. So I brought it up to my room and started listening to the records that came with it. And because that same month I had given up all electronics for Lent, I really honed in on the record player as my outlet for enter-tainment – swing, delta blues.

				►At that time, had you already established yourself as the family member with the musical abilities?

				My family is very supportive, but when we were all still kids and I would sing, I would get teased. Not in a horrible way. But as anyone who is learning their in-strument, I was probably more annoy-ing than anything else at the beginning. So when I was 13 and started to sing and play the piano, I was more of a nuisance, and my siblings would tell 
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				► YouTube is full of young and hopeful musicians. Naturally, some are more talented than others. One of the best raw voices I have ever heard on there belongs to a singer who stands out from the crowd in more ways than one. A fan of the fashion style and the music of the 1940s and ‘50s, Addie Hamilton still stands at the very start of her career as a sing-er and performer. With her sights set on delta blues, swing and jazz standards, expect it to be a ca-reer unlike that of pop hopefuls.
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				photo credits: page 7 & 16 Chantel Beam Photography | page 9, 11, 13, 14 Francis Bertrand Photography
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				Born on 17 December 1995, in Orange County, Addie Ham-ilton is the youngest of nine siblings, a twin, and has been a California girl all her life. Currently unsigned, she is working on her first release of original material, while honing her exceptional voice and her performance with live gigs.
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				me to be quiet. But as a result, whenev-er I would get the chance to be on the piano, I made sure I would make the best of my time. 

				►How soon after discovering your great-grandma’s record collection did you decide that this was what you want to do for a living?

				When I was about 14 I started sing-ing in public, as well as practicing with my friends who were instrumentalists. That’s when I could tell that not only was I doing well, but also that there was so much that I, as an audience, wanted to see that wasn’t available. So my long-ing to hear more of the swing and jazz music that wasn’t available very easily was another factor in wanting to be a performer and a musician.

			

		

		
			
				my cousin, where he was doing the sound, and was kind of taken aback by my performance. Some time later, he put the video production together and suggested doing one current song, so I could show that my voice was applica-ble to modern day music. And because I was campaigning for all my songs to be old jazz standards, we added the Fever cover as well.

				►Blurred Lines is a controversial song. I find myself in the camp that calls it The Date Rape Song. You did the cover, but you didn’t stay quite true to the original …

				No. The verse where he talks about “I’m gonna rip your ass in two” wasn’t my fa-vourite. I couldn’t think of any other way of structuring it the way I wanted, out-side of scatting, and I didn’t feel scat-ting would be the way to go.

				►Then why pick the song in the first place? There would have been plenty of other very popular songs you could have covered.

				The one thing that drew me to this song was the back beat being oddly similar to a Marvin Gaye lick – Got To Give It Up. I could definitely hear that the song could have been transferred to an older era and style, like we did in the cover.

				►Both of those videos got some nice traction, especially for a largely unknown artist. How did you experi-ence that development?

				The views grew steadily pretty much from the beginning, but looking at the 
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				►The reason we are talking now are the two videos you put up on YouTube last year – the cover versions of Fever and Blurred Lines. How did these come about?

				It was my friend’s idea. He found me singing at some high school event with 
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				»As anyone who is learning their instrument, I was probably more annoying than anything else at the beginning.«
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				timeline I could see that there were events in pop culture that helped them gain a lot of views in a short time. For instance, when Miley Cyrus did that song on the VMAs, I saw it spike. But overall it did its own thing, for which I am very grateful. I didn’t promote the videos. I don’t think I even posted them on my Facebook page until after they had grown in popularity.

				►That success and your desire to be performer and singer beg the ques-tion: Why only two videos so far?

				I am very much a perfectionist. I want to make sure that anything that goes out is at the best quality it can be, instead of rushing out a number of iffy videos as a follow-up. That being said, I have been 

			

		

		
			
				constantly thinking about doing a new video and I have a few ideas in partic-ular. I’ve also been caught up in work-ing on my personal projects, as well as doing live performances. So I’ve kind of lost track of the whole online thing. But I think it’s been long enough, since I can already see a lot of fans – if I can call them fans yet – get antsy and even an-noyed because there has been nothing new. Ask and they shall receive.

				►Other than that, what is the gener-al plan at this point?

				Definitely getting the rest of my song-writing rounded up, so I can release my first EP. I’ve been very diligent about that. Then, yes, getting a hold of my fans on YouTube by putting some stuff 
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				on there. And generally running the show – not by myself, but with a good team of people I can trust, without nec-essarily being under a record label. If there so happens to be a record label that sees an opening for a cabaret/jazz act – whatever you want to call me – then I’m certainly willing to talk to them.

			

		

		
			
				history of their genre, as well as the stage performance and sonic aspect of it. But I do find a range in many of the pre-1950s artists – one that covers passion in performance and vocals, and admiring instruments as characters – that you don’t see in many artists today. You could probably prove me wrong quite easily because there certainly are talented artists out there. I’m hoping the audience will respect me in the sense that my whole performance is not an act but that it is something that I’ve been infatuated with for years, both on and off stage.

				►So you’re saying we won’t see a very clearly ‘vintage’ EP or album as your debut, followed by a release that tones down the vintage elements in favour of more contemporary pop tunes, and by the time album number three comes around you’ll have fully transformed into a regular pop artist? Because that seems to be the way it goes a lot with artists who start out with a very specific style that isn’t exactly mainstream…

				I’ve had offers for projects a lot more fabricated than I would like it. In saying no to these opportunities, I am staying true to my desire to keep everything as authentic as possible, rather than change my style for the perks offered. I honestly don’t think I could live with myself as an artist if I evolved tech-reli-ant, mostly because there aren’t many artists who truly pay homage to the era, which makes me feel like I am almost the last chance for it to live on. On the other hand, I’m open to modern influ-ences, as long as it’s enhancing and not distracting. We do live in 2014 after all.
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				»I’m hoping the audience will respect me in the sense that my whole performance is not an act but something that I’ve been infatuated with for years,both on and off stage.«

			

		

		
			
				►You are, of course, aware that your particular style is a certain niche and that the mainstream audience might not exactly have been waiting for this type of music?

				Well, I think they just don’t know that’s what they’ve been waiting for yet. (laughs) But seriously, I think we have lost ourselves so much in a technol-ogy-based form of music – which, of course, can have a beautiful outcome. I just don’t see a lot of current perform-ers who really are passionate about the 
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				»I am very much a perfectionist. I want to make sure that anything that goes out is at the best quality it can be.«
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				►Since we are not able to hear any examples yet when this issue is re-leased, how would you describe the sound we can expect?

				How do I put a nice bow around some-thing not yet tangible? You’ll definitely hear a lot of woodwinds, taking inspi-ration from swing and 1950s RnB with the brass. I’m aiming for an almost cin-ematic feel behind the production. For that, I find a lot of inspiration in the cab-aret and cinema-driven stuff. Some-thing like Benny Goodman, Eartha Kitt and LaVern Baker sharing a cup of tea.

			

		

		
			
				►When you mention these names to your friends or other people your age, do they even know what you are talking about or does it result in big question marks?

				Oh, I can’t really drop names because they’re unfamiliar. However, it’s inter-esting how many jazz heads I’ve been making out of my friends, because they are so astonished about what they’ve been missing out on. On that end, I’ve already seen how my career might be going – I might have to break the ice, but they won’t be shy after.
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				►How do you personally listen to music? It’s difficult to imagine you running around in your vintage cloth-ing, listening to an iPod or iPhone.

				Well, I don’t use my iTunes on my phone, mostly because I hate having things in my ears. But for example at work, I have to listen – not that I’m complaining – to swing and delta blues on Spotify.

				►There is an interesting duality here. You do listen to old music, but you use Spotify for it. You do use Insta-gram – a very interesting account, by the way – but while you have a Twitter account you don’t really use it so far. Is that something you plan to change when you have more music out?

				I guess you can say that I am a bit re-luctant or afraid of technology. (laughs) But I’d say if someone wants to get a hold of me through Twitter, I won’t say no to it. The relationship to the listeners is something I’ll always put above my own wants. So far, I’m better live than electronically. (laughs) Like when you see me perform, I hardly ever don’t talk between songs. That includes covers – I might be telling my Otis Redding story or just talk about the hardships a spe-cific artist has gone through.

				►Of course these days social me-dia, while not the only way and not a guarantee for anything, is the best way to get people to find your music and get them to come to live gigs…

				Sure, and of course I see other artists, who get a lot of feedback online, milk-ing it. In a positive way. I completely see the pros from it. And maybe I can 

			

		

		
			
				slap myself on the wrist for not taking as much advantage of it yet as I could. At the same time I see some artists just pumping out the same video of them-selves in their room. Even if they have talent, it kind of makes me sad to see because really the only performance part I get from these videos is the audio. They might be doing an awesome job at singing, but I’m missing the perfor-mance when it comes to their passion and movement, portraying the song. 
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				►Let’s say for one reason or anoth-er the singing career doesn’t take off; from your Instagram account I know that you’re a big fan of the circus and that grandpa was a race car driver – any alternative career paths there?

				Hah, nope. I don’t see any career for myself if it’s not performing. I don’t think I’ll ever get into a different line of work. I do see acting going hand in hand with the music, and I am taking acting classes. But I think I would drive myself crazy if I stopped music. So, ideally, the music career goes well, unless people want me to go crazy. (laughs)  :x:
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				»The relationship to the listeners is something I’ll always put above my own wants.«
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				► Alison Haislip – any middle names?

				Yes. Fesq.

				► I’m sorry, can you say that again?

				(laughs) Fesq. It sounds like it is spelled F-E-S-K, but it is spelled F-E-S-Q.

				► I admit, I read that online. But I thought it was a joke. In this issue alone, we have an Ali, an Alli and an Alison. Fesq, however? Never heard of that name in my life.

				That could be because it isn’t a first name. It’s actually my mom’s last name. I believe it is French.

				► Got it. But I think ‘I am what the 11th Doctor was really talking about’ makes for a much better explanation. Not ‘fezzes are cool’ …

				Fesqs are cool! Hah. I like it.

			

		

		
			
				► You are a Doctor Who fan, right? Maybe even a full-on Whovian?

				Well, I started watching with the reboot, with Chris Eccleston as the Doctor. So I’m not one of those who knows all the Doctors. I haven’t gone back and watched the old episodes. I would like to say I’m a Whovian, but I’m sure there are people out there who are much more Whovian than I am. But I do watch ev-ery episode.

				► The inevitable question then: Who is your favourite Doctor?

				My favourite Doctor is Tennant.

				► Correct answer.

				What? I didn’t realise this was a test.

				► It is now. Favourite companion?

				Rose.
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				► To the North American audience, she has given four years on the tech and pop culture show Attack Of The Show and flashed her V during the first season of The Voice. To the internet audience, she has given memorable moments like the Nerdist YouTube show 4 Points (with Alex Albrecht), probably the only Jedi with an 80s perm ever (in Saber III – Revenge Of The Three-some), a sexy Darth Vader and Dark Side cheerlader in the Team Unicorn music video parody All About That Base, and Betty “Dead Eyes” Capozzi on TableTop. With the one-year project @AliMinus20, she has given us what might be the best use of Twitter yet. Then, of course, there are acting roles, like on Battleground, Hulu’s first original scripted show. Actress, host, presenter, gamer, certified geek and all-round cool chick – it’s Jersey girl Alison Haislip…

			

		

		
			
				photo credits: previous page Dana Patrick | next page Courtney Lindberg
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				Born on the 6 February 1981, in Tewksbury Township, Ali-son Fesq Haislip grew up in New Jersey. She is now living in Los Angeles, working as an actress and host for TV and web shows. Has talent (and a Twitter account), will travel.
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				► Wrong answer.

				What?

				► Well, maybe not ‘wrong’. But I never got why people like her.

				My second choice is always Donna …

				► No, I understand that even less.

				Why is that?

				► I always found Catherine Tate’s portrayal of the character extremely annoying.

				Really? I just love that Donna was an equal to the Doctor – as opposed to the ‘younger girl’ companion. They seemed like genuine best buds. Also, I found her to be the most tragic of the com-panions, because she doesn’t get to re-member any of her adventures. She has such an epic time and she saves the universe. And for all she did she gets her memory wiped.

			

		

		
			
				► How about this much-discussed hot topic: A female Doctor – would you be all for it or is it a ‘no thanks’? And I’m not asking Alison Haislip the actress who might like to have that gig one day…

				Hah! Look, I’m under no disillusion that they would ever make the Doctor an American. But let’s see. I’d rather see a ginger Doctor than a woman Doctor, because he always wants to be a ginger. But I would never be opposed to seeing a female Doctor. I think that would be a really interesting dynamic. Then the next question is: Would the companion still be a woman or would it be a guy?

				► Would the companion still be a woman or would it be a guy?

				I feel that the easy answer is that they would make it a guy. However, it would be more interesting if they kept the com-panion as a woman. Although, does it then basically become Thelma & Lou-ise in Space?

				► It could still be the always implied romantic relationship between the Doctor and the companion. Although, who am I kidding? It’s still the BBC. They are not that progressive.

				They have that one same sex couple. The reptilian detective woman and her wife.

				► But those are…

				Ancillary characters only? Maybe you’re right.
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				»I’d rather see a ginger Doctor than a woman Doctor, because he always wants to be a ginger. But I would never be opposed to seeing a female Doctor.«
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				► Either way, we have established that you are a geek and/or a nerd. You’re a gamer, too, which kickstart-ed your current career. There was a certain necklace involved, if I’m not mistaken…

				Yeah, I had the original Nintendo remote control as a charm necklace and I was bartending at the time. One day I was wearing that necklace while working, and a guy, who was working in devel-opment at G4, came down to my bar. He saw the necklace and he asked me about it. I told him I was playing games since I was five. His response was “But you’re a girl?!” After that he sat there for two hours and asked me about vid-eo games and nerdy stuff. At the end of our conversation he said, “You should really be on our network.” Two weeks later I had a meeting with the head of talent at G4. And two weeks after that they screen-tested me. 

				► How was that?

				I was awful. It was the first time I had ever seen a teleprompter, let alone try to read one. I was so bad that I read the stuff like “roll the tape” or “turn to camera B”. I didn’t know what I was doing. But, for whatever reason, they took a liking to me. A couple of weeks after that disaster they hired me for my first field package and sent me to New York to shoot guns and fly a helicopter and interview Justin Long for the DVD release for Live Free or Die Hard. They just kind of stuck with me, and all of a sudden the audience started really lik-ing me. So they brought me on full time, and now I got a career because of it.

			

		

		
			
				► Justin Long for Live Free…? Isn’t this a small world? Kevin Smith was on that movie with Justin – and of course this year Justin played a lead role on Kevin’s latest movie, Tusk. Which is funny to me, because I want-ed to ask you about something Kevin recently said on one of his podcasts: Being from New Jersey is almost currency; you tell people you’re from New Jersey and they instantly take a liking to you because, for some reason, New Jersey feels familiar to them. As a Jersey girl, do you think that’s true?

				Oh yeah, absolutely! We have the slo-gan “only the strong survive”, which is kind of ridiculous because it makes it sound like New Jersey is this war zone you have to fight your way out of. Jer-sey is also called The Garden State – it’s this gorgeous part of the country. It just has some very not-so-gorgeous parts to it, which are the parts people usually drive through. So it gets a tough rep. But it definitely gives you a strange kind of street cred. I can’t even tell you how many people have told me that their ex-girlfriend was from Jersey and that she was the coolest chick ever. It just creates really solid people. And of course mobsters, but whatever. I defi-nitely realise that, when people start getting to know me and then hear that I’m from Jersey, there is this moment – almost like this one piece of information makes me make sense all of a sudden.

				► So even Jersey Shore or the – again, Kevin Smith – movie Jersey Girl didn’t tarnish that reputation?

				(whispers) I haven’t seen that movie.
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				► Neither have I, to be honest. But you hear that it is awful. And you probably hear that from Kevin Smith more than from anyone else.

				I guess that’s why I have never watched it. But when Jersey Shore first came out, someone put that on to show me. I watched it for 30 seconds and I knew they were in Seaside Heights. There is only one part of the Jersey Shore that is like that. We call it Sleaze-Side Heights. I mean, now these poor people have been hit by that awful hurricane, so now there is a whole different story. But back then we would go down there to drink after dances and proms, because no one there cared about underage drinking. In the end, that show does not represent what New Jersey really is. It’s so specific. But I definitely grew up with people who tanned too much and had too much gel in their hair. That’s Jersey for you.

				► Between Tewksbury, New Jersey, and going to L.A. – to be accidentally discovered as a professional nerd – you went to Boston, right?

				Boston College, yes. To study theatre.

				► Did that include voice lessons? Because on your YouTube channel there are a few videos in which you sing. And, let me say, Alison Fesq Haislip certainly can hold a note.

				Thanks. I actually started singing at a very young age. Both of my parents are musicians. There would always be music in our house, like my mom would sing while cooking dinner. And I was singing well before I was acting. 

			

		

		
			[image: ]
		

		
			
				alison

				haislip

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				»The one thing I can tell you about this industry without a doubt 

				is that you need to be adaptable.«
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				► When you were the social media correspondent for The Voice, you tweeted from your account, right?

				Yeah, I was actually pretty shocked that this was what they wanted me to do on that show. I got a little scared, too. I was on the first season. We were all running around like chicken with their heads cut off, because none of us really knew what the show was or what it was going to become. I was only hired for that show 36 hours before we started filming. On the first day of film-ing I had to wait in my dressing room because my contract hadn’t been done yet. It was that last-minute. I think we even shot a day or two before we went through what we called ‘media train-ing’. That’s when they said, “You are allowed to tweet anything, unless it’s something personal about the coaches’ lives.” You know, be respectful. Basical-ly, the only rule was “don’t be a dick”. And they said to use my account be-cause they wanted people to know that it is actually me speaking. Of course I had thought they would create some-thing like an alisonhaislipvoice account. So I was like, “Okay … you’re not going to restrict anything … I can still tweet other stuff, too?” Because up until that point my Twitter account was just for me and getting random shit out into the universe. It wasn’t a family friendly account by any means. I’m not a very family friendly person. (laughs) So I was afraid I was going to get censored. But they said they wanted me to do what I was doing. That was actually one of the coolest things for me about The Voice – the fact that they weren’t trying to put a face on that show. They wanted it to come from a real human being who remains real.
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				Actually, it was singing that got me into acting. I started doing musicals, which is where I learned acting to begin with and where I realised that acting was the path I wanted to take. I did take voice lessons in college, but that was ancillary to the acting classes, directing, theatre history and all the other stuff. 

				► Jersey, college, necklace, G4 –that’s the past. Nowadays it seems, at least looking from the outside, that you have one foot in the more tradi-tional entertainment industry and one foot in that crossover of the geek realm and YouTube – Course Of The Force, Nerdist, Geek & Sundry. To you, are these fields completely sep-arate entities, is it all just the same or separate but connected?

				I definitely think they are connected. I’ve lived in L.A. for about ten years now. The one thing I can tell you about this indus-try without a doubt is that you need to be adaptable. The industry is way differ-ent than it was ten years ago because of the access to the internet, because of YouTube and shows on Netflix and Hulu. Nothing is traditional anymore. So to me the questions have always been a) do I enjoy doing the project and b) is it going to get my face out there? If some-thing checks both those boxes, then it’s something I want to do, whether it’s doing an awesome guest star spot on a CBS show or appearing on a web thing for Funny Or Die. Also, we live in a day and age now where your Twitter follow-ing and your Instagram following give you clout to get jobs because people know that you have a lot of outreach. So, again, those two fields are definitely very connected.
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				► Has that changed the way you view your Twitter account?

				I definitely learned during the show that people don’t want to be force-fed what, in the end, is advertisement. I learned to get information out in a fun and enter-taining way that sounded like me. Peo-ple don’t care when you just say “watch this cool video” or if you go “had a really good time working with so-and-so”. 

			

		

		
			
				to copyright their pictures. Any picture you post through WhoSay automati-cally sticks a copyright with your name at the bottom of it. So no one can take your picture off the internet and use it for an ad or say it’s theirs or anything like that. That’s why I’m part of it. But I did just join Instagram, mainly because I started working with Team Unicorn. They are all on Instagram, and we have a pilot in work for Adult Swim. They kept posting all those pictures and they couldn’t tag me on their photos because I wasn’t on Instagram. You know, Insta-gram became a thing right after I came off The Voice, and at that time I was a little overwhelmed by social media. I didn’t want to join yet another platform. That’s why I didn’t join right away. And then someone had taken my name. It was a dead account, so whoever had taken the name had obviously done it so that maybe, down the road, I would have to buy it. And once I couldn’t get my name, I wanted to be on there even less. I didn’t want to be therealalison-haislip. Well, I almost got the account fuckyeahhaislip. (laughs) Or maybe nothaislip, which I also liked. But since there was an alisonhaislip account, that was the account that was going to get tagged anyway, instead of me on an-other account. So I didn’t bother with it.

				► Until you did …

				Yeah, when enough people gave me flak about not being on Instagram, I said, “Fine, let me see if I can get my name.” So I tweeted about it, on the off chance that the person who had my ac-count was out there and would give me my name back. What happened instead was that the co-founder of Instagram 
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				»People don’t care when you just say “watch this cool video” or if you go “had a really good time working with so-and-so”.«

			

		

		
			
				You need to make it clever and inter-esting and get people to interact. You want to put things out there that peo-ple want to respond to. That’s really the only change there was – that it helped me figure out how Twitter reacts to me. Other than that, it’s still my account. So I say things I probably shouldn’t some-times and I still stick ridiculous videos on there a lot. And I appreciate the peo-ple who stick around for that.

				► You only relatively recently got an Instragram account. Before, you were using WhoSay. Was that switch a professional decision?

				Well, WhoSay is really clever because it allows people with large followings 

			

		

		
			
				24 | XCENTS

			

		

	
		
			[image: ]
		

		
			[image: ]
		

		
			
				alison

				haislip

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				»We live in a day and age now where your Twitter and Instagram following give you clout to get jobs because people know that you have a lot of outreach.«
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				tweeted me back. He said he was on it, and within 24 hours I had my name. I guess at that point I no longer had a choice. (laughs) And it’s been great since. I have been using just Instagram to post pictures lately because I want people to be aware of my account. But I would say once I get my following up on Instagram I will go back through Who-Say. Because when you do that, it will post to your Twitter and Instagram, and you also have your copyright. And then you’re covered.

				► So you’re definitely not someone who feels obligated to join a new platform that is starting to become hip, just because it kind of is part of what you’re doing?

				I try to avoid feeling obligated. What is the new one that just came out? Ello? It’s supposed to be the anti-so-cial-media thing? I don’t know. I hav-en’t bothered with that one for example. Because, well, I just can’t. I have an outlet for what I need to say. I have an outlet for my pictures. I’m good with that for now.

				► Lets talk about your reason to finally join Instagram. What exactly is Team Unicorn?

				Okay, so Team Unicorn was started when Clare, Rileah, Milynn and Michelle got together to make a music video parody to Katy Perry’s California Gurls, called G33k & G4m3r Girls. It became a massive success, so they figured they had found something and should capi-talise on it. Well, maybe I shouldn’t say capitalise. It makes it sound like they were greedy. You know what I mean: 

			

		

		
			
				They found a niche and they found a market. The name Team Unicorn came out of the fact that – and thankfully this is changing – girls who are geeks catch a lot of flak. Guys saying that girls who are geeks don’t exist. The whole ‘fake geek girl’ and ‘fake gamer girl’ non-sense. So their idea was that if they, as geek girls, don’t exist, they are unicorns.

				► In what form are we going to see Team Unicorn in the future if the pilot gets picked up?

				The team in general celebrates geek-iness in all shapes and forms, and we do it by being as girly as we can, to prove that girls indeed can like geeky stuff. The show is called the Team Unicorn Saturday Action Fun Hour – which is ironic, because it will most likely not be on a Saturday, nor will it be an hour.

				► Will it be fun, though?

				It definitely will be fun and it will be full of action. And it involves Team Unicorn. So these three things are true. It’s an hom-age to Saturday morning cartoons. We try to take the best of G.I. Joe and Voltron and Power Puff Girls and Mighty Max – the great cartoons we grew up on – and mash them together into one highly in-appropriate, violent, hilarious cartoon for adults. And it’s not just a cartoon. At the beginning and the end, we are there as our live action superhero-selfs. Much like Mr. T in the Mr. T cartoons. But we give completely terrible advice. So it’s defi-nitely made for adults, because it is on Adult Swim. Knock on wood that it gets picked up, because it is a show I’d like to be involved in for a long time.
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				► Here’s to a long life for Team Uni-corn then. Unlike one of my favourite shows ever on YouTube – 4 Points – which you were a part of and which, sadly, doesn’t exist anymore.

				Aww, 4 Points! I love 4 Points!

				► Before I ask why it doesn’t exist anymore, how did you get involved with that one?

				When Chris Hardwick first started the Nerdist network on YouTube, he ap-proached a bunch of people about cre-ating content, one of whom was Alex Albrecht. Alex had the idea for the show, Chris loved it and it was actually Chris who said that I would be the perfect co-host. Weirdly, although Alex and I run in much the same circles, we had never met before. So Chris approaches me about it, I’m all for it, then my agent calls me with the offer, and I was like “Um, hello, 

			

		

		
			
				can I maybe meet the guy I’m supposed to do the show with first?” (laughs)So the show was Alex’s idea, which is why it was technically called 4 Points with Alex Albrecht. I don’t know if you remember, but every other episode I would give him grief over the fact that he had his name on the desk and I didn’t. Anyway, things can be very ser-endipitous. Alex and I met through the show and turned out to be a fantastic team. I have hosted with so many fan-tastic people, but you learn that there has to be a chemistry. When I hosted Attack Of The Show with Kevin Perei-ra, it was always different than when I hosted it with Chris Hardwick. Both of them were amazing, and I am very good friends with both of them, but the chemistry with each of them was very different. So the fact that Alex and I clicked like that when we were thrown into each other’s lives was something special. We just had the greatest time 
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				shooting that show. And about every six months we think about bringing it back, in a modified way or on another network. Because we both want to host a show together again.

				► Can it come back – maybe on the Nerdist channel itself? And why did it stop at all?

				It can always come back in another form. It won’t come back on the Nerd-ist network, solely because we were kind of a test show, to see if full-length shows would work on YouTube. And it definitely worked in a way. I think the biggest problem was that we were the most expensive show on the network at that time. Now the network is modified more to the five-minute formats, as op-posed to the 25-minute videos. So why spend all the money they were spend-ing on a long show when they can do five shows for the same price? I hate making it sound like it was all about the money, but we were a different format than what the network has become.I don’t know that we could go some-place else and have it be 4 Points as it was, but Alex and I have always talked about some kind of talk show together.

				► Interesting – this was the sec-ond time you almost apologised that something you do or something someone else does on the internet is also about money. Almost like there is a stigma to earning money through web-based entertainment.

				I guess that goes back to what I said about the reasons why I choose a cer-tain job or project. Will it be fun and will it get my face out there? Money is not 

			

		

		
			
				really a reason why I want to be do-ing stuff. Don’t get me wrong, I have to make a living. But once you’re mak-ing decisions about jobs based on the pay cheque, they become exactly that: a job. And I didn’t choose this career to have a job, I chose it because I’m passionate about it and I want to have fun doing it. So I don’t want it to sound like 4 Points doesn’t exist anymore be-cause of the money. Once you give that impression, things can get ugly. I mean, you and I are talking now, so you have a feeling for how I mean it. But you also know how the internet is. A single sen-tence can get taken out of context, then people latch onto it, and it becomes something it wasn’t meant to be.
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				»I didn’t choose this career to have a job, I chose it because I’m pas-sionate about it and I want to have fun doing it.«

			

		

		
			
				► Let me ask you about another example then, so maybe people can gauge the whole process better. Lets take TableTop with Wil Wheaton on the Geek & Sundry channel – is being a guest there purely for fun?

				Oh yeah. We don’t make any money from TableTop. That’s definitely just for fun. I actually just shot another episode this past weekend, so I’ll be on season 3. And as someone who grew up watch-
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				ing Star Trek: The Next Generation, I am a very lucky girl that, one Comic-Con, I got introduced to Wil Wheaton and we got drunk and had a dance party. We became friends after that, and now Wil brings me on his show, which is super fun because he is one of the loveliest people I’ve ever met. He is all about the fun and celebrating things he loves. I think that is why TableTop is so great. Wil just gets so passionate about it and then brings on his friends, and we all get caught up in the game.

				► But you have yet to find your very own vehicle. I just re-listened to your interview on the Nerdist podcast from back in 2011. There you said you’d love to find or create something that is uniquely you. Is that still a plan?

				Isn’t it for everyone? Isn’t everyone al-ways looking for something they can create and develop, no?

				► Um, no!? There are plenty of peo-ple who shy away from the work and/or the responsibility of creating their own thing. Or who just don’t have the desire to create their own vehicle or platform to begin with. Maybe your point of view is somewhat skewed here because you are surrounded by so many people who are keen on creating their own projects?

				That’s interesting. Yeah, I guess I can see that. I just know that the way you’re successful in this industry is by being proactive about your career. So yes, of course I would love a vehicle that is ‘mine’. For example, I’ve always thought I’d love to have a show like John Oliver’s show, Last Week Tonight. 

			

		

		
			
				Although, the more I just talked about it, I realised what I really want is a vehicle for Alex Albrecht and me together. So, Alex, call me. But the next thing would have to be something we create togeth-er, so it wouldn’t just be Alex’s name on the desk. (laughs)  :x:
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				► You recorded your first album while you were in college. How did that come about?

				The music industry school at my col-lege had just started a project called the Thornton Protégé Program. A music in-dustry student was assigned to find a musician on campus, record an album and help them release it. His role was basically to act as the producer of the project. I wasn’t actually in the music school at USC, although I spent a lot of my time there, and somehow he heard about me and approached me about it. Up until this point, I’d never made a real album, so it was a great opportunity for 

			

		

		
			
				me. It was the first time I recorded in a proper studio, worked with other musi-cians and had my songs produced. So thanks to Thornton, I made my first EP, Sincerely, Me. On top of that, it gave me the recording bug – I made the album my sophomore year, and then within the next six months, I recorded the next two albums at home in my garage.

				► That was back in 2005. In oth-er words, Twitter didn’t exist yet, Facebook and YouTube existed but weren’t a thing yet. I’m guessing you had a MySpace page. But I’m also assuming that, at the time, your thoughts about a music career were more conservative or traditional.

				They were, definitely. You guessed right, I had a MySpace, which I was very active on then. At that time people could still find you on MySpace, but not a ton of stuff could come out of that. My mindset was that I would just keep writing as many songs as I could and playing every open mic and every show that I possibly could because I ‘needed to get discovered by a major label’. In those days, that was kind of the only way. You were a starving artist or you were on a major label and making it big.
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				► If you want to know the best way for an independent artist to put their music out and find their own audience, without the help of a label, look no further than Kina Grannis. Over the last couple of years, the singer-songwriter from California has pretty much set the gold standard for truly independent musicians. From her YouTube channels to her Insta-gram account – rarely will you find anoth-er musician who consistently shows this level of quality in anything they put out. It might be the most well-rounded online presence of a musician that isn’t made by a marketing department of a major label. Of course all of that would still count for nothing if it wasn’t for a whole lot of dedi-cation, talent and years and years of hard work. Kina Grannis is an independent art-ist to look to when trying to figure out how to do things, but it hasn’t been an instant success for her either.
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				Born on 4 August, 1985, Kina Kasuya Grannis operates out of her native California, mak-ing her music career a family affair at times. Her older sister Misa and younger sister Emi have been featured in some of her videos and support her on stage. And in 2013 she married long-time boyfriend and band member Jesse Epstein.
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				► Didn’t quite happen like that. But when you didn’t get discovered, you forced people to discover you, through a contest …

				(laughs) You could say so. The Doritos Crash The Superbowl Contest. I entered right after college, when I was living in Austin, Texas. At this point, I still had never made a YouTube video. For the contest you needed an original song and video, so I figured that it would be a great excuse to force myself – for as long as I would be in that contest – to put every ounce of my energy and my being into trying to put my music out there. I wasn’t too concerned about the outcome of the actual contest. I didn’t think there was any chance for me to win. I was thinking, “Ok, I’m in this thing for two weeks to two months (howev-er long I’ll be in the voting) and I don’t want to annoy people by asking them to vote every day, so in exchange I will start a YouTube channel and I will put up a YouTube video every day that I am in the contest as a little thank you to the peo-ple who voted.” In my mind, YouTube was just a hosting site. I’d only sent the links to the videos to my friends and family, and that’s who I assumed would be watching them. But all of a sudden the view counts started growing, there were people commenting I didn’t know, and I started to see a community build. I was posting through a website called ‘twoweeksforkina’, and in the blog sec-tion I kept seeing the same names over and over. They were from Finland and Poland and Australia and all over the place – my first core of supporters. And they became my friends, my online fam-ily. That’s when it started to dawn on me that I’d stumbled over something spe-cial in YouTube and the internet. Thank 

			

		

		
			[image: ]
		

		
			
				kina

				grannis

			

		

		
			
				goodness for that contest. Otherwise, I’m not sure I would have gotten there.

				► By the time the contest is over – and you win it and with it a record deal – has your mindset changed in-sofar as you didn’t think you’d even need the deal anymore?

				Well, here’s how it went: The contest runs for two months, I post a video every day during that time, I’ve found supporters online, people are excit-ed for the new album… then I win the contest, I’m signed to a major label, I’m on the front page of iTunes – the old-fashioned part of my brain is still there and it thinks, “Here we go. It’s all going to change. I have a label. I’ve just been played on national television.” 
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				»They said I could stay with them and do things their way or I could leave. My answer: 

				Thank you! Bye!«

			

		

		
			
				But then months go by during which we can not get a hold of the label. When we finally do and sit down with them, they tell me what they see me as and that they want to put me together with songwriters to write an album. I told them I already had an album of songs I’ve written that meant a lot to me. The label still wanted me to co-write a new 
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				album, at which point I had a little freak-out. I just couldn’t imagine sacrificing the music I love and that was true to me for a label – especially after discovering online that I might not even need them. In the end, they said I could stay with them and do things their way or I could leave. My answer: Thank you! Bye!

				► That takes us to early ’08. For the next four years you work very hard to grow your online presence – with some nice results. But after four years comes what I like to refer to as ‘the magic haircut’ …

				(laughs)

				► Okay, I’m not saying it was be-cause of the haircut, but in the sum-mer/autumn of 2012 it coincides with a massive leap forward in the quali-ty of your videos, the covers, simply everything. What changed? Or did it just look like a sudden change from the outside, while it really was more of a gradual change for you?

				It was a sudden change. Like you said, there were four years of chugging along on YouTube, getting deep into touring, all in promotion of my album Stairwells. For those four years, I was spread a little thin. When that came to an end, there was a huge shift. A lot of things happened, actually. Within about one month, I finished my last Stairwells show, I got engaged, I moved into a new place and I turned 27. My whole world shifted. Oh, and I cut my hair. (laughs)All of this coincided with the idea that I was starting a new chapter and I want-ed to make an album that was me now, because I had been playing songs that 

			

		

		
			
				were six years old at that point. I knew I had to reconnect with myself and my music, assess what that was, go travel a bit and just write the songs that were really real to me right then.  

				► The result was Elements – an al-bum that I’d call one of the best of the year, in its genre. And that in a year where the singer-songwriter catego-ry is pretty strong anyway…

				Thank you!! That is very kind. That means a lot to me.

				► But being ready to write some-thing new and then actually doing it – particularly something that is on the level of this album – are two different things. In terms of writing Elements, what did you draw from?

				Well, my whole life I’ve been shifting from a place of being very shy. I grew up as someone who was very bad at expressing herself and also very bad at confrontations. Anything that bothered me, I bottled up. Anything that excited me, I bottle up. I didn’t want to offend people. I didn’t want to hurt feelings. I didn’t want to be wrong. So I just kept it all inside. As I have gotten older, how-ever, I’ve realised the best you ever feel in life is when you’re vulnerable and you’re just putting yourself out there. And maybe some people won’t like it. But maybe some people really connect with it. So what I was striving to do with Elements was really dig deep and do not what I thought would be the biggest hit or what I thought people would want from me, but what I was really feeling – what the biggest things in my life were and what the most honest thing was 
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				that I could translate into music. And it’s scary doing that, because you’re exposing yourself and you’re thinking about things that are hard to think about at times. But that is the difference be-tween Stairwells and Elements: Stair-wells was pretty safe, I just brushed on the surface of what was going on in my life – with Elements, I knew I had to go much deeper. Ultimately, that was also much more rewarding to me.

				► But it is not just the album. It’s everything. Your entire online pres-ence feels right. In terms of inde-pendent singer-songwriters, you’re setting the bar pretty high. There are few who do things at the level you’re doing it now. You said, before all this happened, you were spread thin. How did you bolster Team Kina to get to this new level?

				Well, as far as the social media goes, it’s still just me. What has helped me is putting people in different areas, like having a distribution company that helped with releasing the album, or just having more people on the team to help bounce ideas off of and help execute them. That frees up my brain to think about the social stuff and the creative side. As I get busier though, I can’t respond to every message or to every tweet. And I also don’t want to just shove information at people. I want to make it interactive. So I have to think of new ways to do that, which is an on-going thing – to keep things fun for me and for the people watching.

			

		

		
			
				► That makes it sound like a lot of what we get to see is spontaneous. The combination of quantity and qual-ity of your videos suggest that there has to be more of a plan, to even get things done. Which one is true?

				Hah, I wish we would think a little more in advance. (laughs) The plan usual-ly goes as follows: pick a song, learn it, shoot it, release it in two days. The turnaround is pretty quick for most of the videos. Since I started doing weekly videos, I stock up a little more, because when I go on tour, it’s almost impossi-ble for me to do them. So some weeks I’m just shooting almost every day.
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				► The last two videos you uploaded before this interview were with your husband, Jesse aka Imaginary Fu-ture. That hasn’t happened a lot and it hasn’t happened in a long time. Were these new collaborations spon-taneous or had you been planning them for a while?

				Oh, how did these come about? Good question. I guess the Vance Joy one was one he was playing around with one day after we came back from the tour in Australia, where the song was huge. He was messing around, I start-ed singing harmonies, and we realised, hey, we could do that. It was actually the last cover we were planning on do-ing for a bit, until sometime last week he was working on the Superstition track for fun in the studio downstairs when I walked in and just really liked it. So I asked him, “Can I do this one please? Can I hop on?” He was very kind to let me in on it.

				► So there we have that quick turn-around you mentioned before. I don’t want to sound like a broken record, but getting that kind of quality in such a short time can’t be easy.

				I have also been very lucky to have found some great people to work with. Most of my videos in the last year have been shot by my friend Lars Lindstrom. My first video with him was Royals, the first collaboration I did with Fresh Big Mouf. He’s just so nice and talented and so easy to work with. And so quick. (snaps her finger) He’ll just pop over for a day, shoot a bunch, then ask me when I need it by. Two days? Tomorrow? It’ll be done. He’s amazing.
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				► How do you pick the songs you want to cover? The obvious thing would be to look at the Billboard charts and pick whatever is in the top spots. It’s just as obvious that that’s not what you’re doing.

				It’s kind of a combination. On the one hand, there are the songs I do because they are amazing songs I am really moved by them and that I want to share and pay respect to. Then there is a bit of trying to see what’s going on in the charts, because I don’t listen to radio and usually have no idea what’s popular at the moment. So I’ll take a look at iTunes and I’ll listen trough, but I just can’t get myself to do a song that I don’t agree with it, which makes it kind of difficult. 
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				»There is a bit of trying to see what’s going on in the charts, 

				because I don’t listen to radio and usually have no idea what’s popular at the moment.«

			

		

		
			
				I’ll go through the top 20, and with al-most every song I just go, “Nope, that’s not gonna happen.” (laughs) It really becomes all about finding that song the world seems to listen to and where I can either get behind the message or I think it would be fun to flip it and make it my own.

			

		

		
			
				XCENTS | 37 

			

		

	
		
			[image: ]
		

		
			[image: ]
		

		
			
				kina

				grannis

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				»With or without YouTube, I’d be 

				out on the street, 

				playing my songs.«
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				► That video is something else. How do you know him Fresh Big Mouf?

				Let me see. I think he had just signed to a new network called Fullscreen, and I think they knew my manager? Some-one had reached out. They showed me some of his unreleased videos and I just thought it was so cool. It seemed so fun. It seemed like a very fitting collaboration to do.

				► There have been two collabora-tions between you and him, Royals and Happy. Both stunning covers. Are we going to see more?

				Yep! We are working on a version of my song The Fire at the moment.*

				► Is trying not to get boring the reason why you don’t always go for the sonic perfection, the pure studio sound? In these two videos, for ex-ample, you hear background noise. Is this ‘imperfection’ on purpose, to keep things fresh?

				I’d say part of it is where I came from. For my first many years of YouTube I was just sitting in front of a comput-er – super raw. Which is something I personally also respond to when I see other artists doing it. It feels more real than a super produced song with no sound in the room. Occasionally I try to do a video with the mic really close, but then the audio sounds too clean for my taste. Don’t get me wrong, it’s a beautiful sound. That’s how you want albums to sound. But when I do a video in which the viewers can see me sitting in a room, I want them to feel like they are sitting in that room with me.

			

		

		
			
				► Most of the videos we’re talking about here are covers. There are dif-ferent schools of thought on this: Some refuse to do covers, some love them, some see it as a means to an end. Where do you stand on this?

				I’m in the middle. I played covers for two months when I learned playing the gui-tar, so I would have something to play. I’d lock myself in my room, look up tabs, and that would help me learn chords. Once I had chords, I was pretty done with cov-ers and started writing my own music. 
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				»I realised I couldn’t just do original songs – there just weren’t enough to last me forever. I needed to mix things up.«

			

		

		
			
				When I started YouTube and wanted to do more content, I realised I couldn’t just do original songs – there just weren’t enough to last me forever. I needed to mix things up. And of course there is the added benefit that covers help spread your music. So I started doing covers again then and I have since come to – sometimes – love the process, either when it’s a challenge or of course when it is a song I really love. But the thing is, there is also a certain stigma to it. You come from a place where you want to be seen as an artist. With or without 

			

		

		
			
				* This version/video has been released a few days before this issue came out. And it’s phenomenal. - EMcG 
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				YouTube, I’d be out on the street, play-ing my songs. But I don’t have a major label pumping tons of money into get-ting me radio and promotion. And I’m not a cool enough indie artist to live all over the indie blogs. The only way I can get my music to people is through me, through YouTube, and through people stumbling upon it. It is what you have to do. But it certainly has been something I’ve been struggling with. I guess that is part of the reason why I don’t sell my covers for the most part, because I don’t want someone to go to iTunes and just see a hundred cover songs. Because, to be honest, I don’t want to be seen as a cover artist, although clearly I do a ton of them. I tend to see myself as an artist who writes original music and in the meantime I entertain my supporters by giving them these little treats along the way in the form of covers.

				► And you entertain with live shows. You’ve been touring a lot this year When this issue comes out, you’re actually on tour again. And yet, peo-ple keep requesting for you to come to this town or that, no matter how small. Is that just flattering or does it ever become annoying?

				Well, there are two annoying things, but that’s not it. When someone wants me to come to their small town, somewhere in India, that is just amazing. I’d never find that annoying. The hard things are, a) when someone wants me to come to their town but it’s only one hour away from a show I already have. I can’t come to every little town. But when I am in a bigger town near you, you could come there. Right? And then b) I can’t tell you how often people go, “I wish you’d play 
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				a show in blank” and I have to go, “I did! I was there yesterday! I’ve been posting about it every day!” That’s when it can get frustrating. But it’s not the people’s fault. There is just such a disconnect. Twitter and Facebook especially have become so much less impactful than they used to be. It actually has become harder to sell tickets all of a sudden, be-cause I keep telling people about tour-ing but no one is seeing the messages. It is noticeably harder. Whether it’s Twit-ter, Facebook or YouTube, it seems to me that in these past five months the amount of people responding to things have become a lot less. And I don’t know why. Maybe over-saturation? It’s tough.

				► Can you quantify how much time you spend on this part of your career?

				It’s honestly most of my time. Unless I am in new-album-mode I don’t have time for writing anymore. The only times I play music is when I’m practis-ing for tour, when I’m on tour or when I rehearse and shoot a video. Outside of those there isn’t time for music, because that is taken up by trying to keep things moving – keeping people engaged and trying to come up with new ways of doing it that are effective, so that ultimately I can keep making music.

				► And yet I feel I know the answer to this question: Would you even consider an offer from a label now?

				You know, when we re-released Stair-wells and when we released Elements, we had meetings with major labels. Of course they have money – a lot of it – they have resources and they are very 

			

		

		
			
				enticing. And you know that, when they do it right, it works and it works well. But I think there are so many risks. The biggest one being that they either say “You do it our way or we won’t release your album” or that I make this album I’m really proud of but they don’t like it and won’t release it. And then you’re stuck. The other issue is that I’ve found that after coming up in the way I did – having a hand in everything, having such direct access to my fans, having complete control over when I tour and when I make and release albums … well, the idea of letting someone else dictate everything I have to do is just not fun. As much as a part of me has al-ways felt that if the right situation came along, if the right label was there, if they understood what I do, that together we could do greater things, I just don’t think that’s my path. Now I feel the way for me is to do my own thing and hope we can keep making it work. That way I can be happy with what I do and be proud of it.	 :x:

			

		

		
			
				... marks the fifth independent release for Kina Grannis and delivers a stunning and haunting entry in the singer-songwriter genre.
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				► I probably should start this in-terview by saying “thank you”. See-ing your approach to self-publishing helped me do away with the senti-ment that only traditional publishing really validates an author.

				Good. I’m glad that helped.

				► But I have to imagine that you, much like myself, grew up thinking exactly that: You get a publisher or you’re not a proper writer. When did you change your mind?

				Correct, that was what I was thinking for a long time. When I discovered pod-casting in 2005, I immediately thought that this is a way to get past traditional publishing, to build a following and sell some books. But I still thought of it as a way to prove your worth to big pub-lishing. Because if they see that you’re already selling a bunch of books, they’ll 
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				think signing you is less of a risk. Before that, I tried doing it 12 or 13 years in the traditional way. This might be difficult to imagine for people who are in their early twenties right now and who want to be a writer, but there was a time when the traditional way was the only way – up until ebooks hit the stage of publishing.

				► Yes and no. No, because there was vanity press even in the ‘90s and before. Yes, because vanity publish-ing or printing did in no way measure up to the options writers have now.

				There was vanity printing, true, but be-ing successful in that field required a whole different business mindset. It was a lot like being in a punk band. You were selling out of the trunk of your car. You were selling to your friends and family. But yeah, there were exceptions. Still, for the rank and file, if you wanted to 
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				► Creepy crawly aliens using humans as hosts to hatch in. Victims going crazy and/or muti-lating themselves, in order to get rid of these parasites. Also, football-playing aliens (well, not proper football – only the American version). That is the world of author Scott Sigler. It is a world in which he calls his fans ‘Junkies’ and in which his fans lovingly call him ‘Future Dark Overlord’. And it is a world in which he found and built his fan base by taking his novels, recording his own audiobooks and putting them on the web for free as weekly, serialised podcasts. The question is: Can the Scott Sigler approach to publishing be replicated?

			

		

		
			
				photo credits: page 43 & 56 Scott Sigler | page 45 & 50 Amy Davis-Roth 
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				Scott Carl Sigler, born 30 November 1969, in Cheboygan, Michigan, wanted to be a writer since 6th grade and studied Journalism and Marketing on his way to get there. He is the co-founder of Dark Øverlord Media and Empty Set Enter-tainment. The self-professed Future Dark Overlord has been a full-time writer since 2008 and currently lives in San Diego.
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				be a writer and didn’t want to spend a whole lot of your time on selling a garage full of books that no bookstore would take, there weren’t any options. Not until ebooks became big. Now there is an easy option. To anyone who is ded-icated to the writing craft and who is willing to work hard on the marketing part the world is an oyster. As I said, to me it was in 2005, discovering podcast-ing, realising that this offers free, global distribution, at the speed of light – or at least the speed of internet connections. People could send the links to friends or post them in forums, which offers the opportunity to go viral. It seemed like a home run idea to me. And it did work for me and it was extremely satisfying – and still is to this day – to find success this way. Now the industry that shut me out for many years, because it didn’t know which shelf to put my books on, is a partner for me.

			

		

		
			
				► Let’s track your story back a little. Earthcore was the first book you pub-lished. Was it also the first you wrote?

				It was the first I published, but the first I wrote was Infected. Which is now out in stores as well, but when I wrote it, it was just an exercise to prove to myself that I had the discipline to write a novel. So I set up a very basic premise: One guy in his apartment, with something really bad happening. It was almost like an indie film, a one-set shoot, where a lot happens in the same place – and 24 drafts later it turned into the complex novel that it is now. So that was the first thing I wrote. Round about ’96. I fin-ished it. I thought it was awesome. Then I thought it would be better to have two books ready before I start submitting. That’s when I wrote Earthcore. I had al-ready gotten better at writing, through the experience with Infected. When I finished Earthcore, I pulled out Infected again – to give it a quick once-over be-fore I would send both books out – and saw that it was absolutely horrible. The worst book you can possibly imagine. Putting away that book for six months wound up being a huge benefit for me, because it gave me some distance and the additional experience, with which I then rewrote it. Only then did I try to sell books to publishers.

				► You partially succeeded…

				Yes. I got Earthcore in with a company called iPublish, which was a division of AOL Time Warner. It was kind of a very early version of digg.com. You had to go in and review three books and give them ratings, before you could sub-mit your own book. The editors would use that as a slush pile threshold. They 
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				the marketing part the world 
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				only looked at the top ten per cent of the books the regular people reviewed. Earthcore made it through that and was chosen for publication. And it would have been out in every bookstore in the country in 2001, except that this partic-ular imprint was scrapped as a result of the post-9/11 recession, and Earthcore went away, until about five years later, when I found podcasting.

				► Where do the infamous 100+ re-jection letters fit into that timetable?

				Sort of all around that. I was in the mid-dle of that when the deal with iPublish came on the table. The goal was to col-lect 100 rejection letters from agents and publishers.

				► I don’t know if anyone ever told you, but usually the goal is to get one ‘yes’, not 100 rejections.

				(laughs) Yeah, that’s usually the goal. But here is the thing: I honestly had no bearing on whether or not I was good. Of course I thought my stuff is good. But your own opinion is usually not a great way to measure your own talent. And I had learned so much from the experi-ence with Infected – thinking it’s good and six months later discovering that it really wasn’t – that I realised it was go-ing to be a more long-term project to get to where I wanted to be. The pub-lishers might not sprinkle fairy dust on my head and anoint me as one of their chosen ones. So the thinking was that if I got to 100 rejection letters, I’m paying the price to actually become a full-time writer. And I wasn’t going to let anyone or anything stop me. When Earthcore was scrapped, I was at about 55 or 60 rejection letters. 

			

		

		
			
				► And what did you do next?

				I just went back to work, kept going to conventions, meeting new editors and publishers, sending the book in, meet-ing new agents – trying to do anything to get a new book deal and get onto the shelves. My theory was always that, if I could get the people in the industry to stop overanalysing whether my stuff is military or sci-fi or horror – if I could just get them to put my books on the shelves, I could do the rest. Because marketing was my background.

				► After iPublish went under, did you instantly get your rights to Earthcore back?

				No. It took three years to get the rights fully rescinded back to me. My agent at the time, Joshua Bilmes at the Jabber-wocky Agency, did a great job with that. Since they scrapped the imprint, there was no one left to talk to, so he had to work his way through Time Warner. I’m sure you can imagine what a complicat-ed process that was. The waiting time was devastating. For five or six years, my main drive in life had been to work towards getting published. And even before that it had been my goal in life since sixth grade. And I had it! I had it in my hands. We were five months away from publication. Had it been one more month, the books would have been printed, and they would have gone and put the book out anyway, to make up for their investment. But it didn’t hap-pen that way. Instead, it completely went away. And it did so at a time when very few books were being bought and there was also a glut of great books on the market. Publishers could really pick and choose.
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				► Did you have to regroup mentally?

				Absolutely. It had taken so long to get Earthcore picked up, because it was such a crazy genre mix. The setback was devastating, and it took a while for me to look myself in the eyes and say, “We did this once. Now we’ll start from scratch and do it all over again.”

				► Which you did in a way that was anything but obvious: the podcasting approach. We’re talking 2005 here. Podcasting wasn’t widely known yet. Do you remember how you first learned of the concept?

				I happened to be doing marketing for a company that did these talk radio pro-grammes for Fortune 500 companies. Recording was a big part of what they did. As the marketing guy, I was always looking for ways to make the compa-ny more successful, and one day an engineer brought me an article on this thing called podcasting. At that time, the company was still sending out cas-settes and CDs of the programmes. Then I did this giant analysis on how podcasting is going to be this big thing, drawing the parallels between transis-tor radios and FM radios on the one and podcasting and the iPod on the other hand. And the company’s reply? “Oh, that’s nice, but that’s just a distri-bution mechanism that’s not going to go anywhere.” Thanks to my research, though, it clicked for me that this could be a way I could sell my books. Maybe there weren’t a lot of people listening to podcasts yet, but there also wasn’t a lot of content to compete against. ESPN wasn’t there. NPR wasn’t there. TV shows weren’t there. At that point, there were no radio stations putting out 

			

		

		
			
				Scott Sigler’s first published book, Earthcore, is currently out of print, but can still be found as a free audiobook on Podiobooks.com. His other books are not necessarily related but generally play in the same story universe, the Siglerverse. Among those other books are the three novels in the Infected trilogy (Infected, Contagious, Pan-demic), the Galactic Football League se-ries and Nocturnal, which is being developed for TV. After working with Crown Publishing for several years on his non-YA novels, Sigler has signed a deal with Del Rey to publish the Generations trilogy of YA novels (Alive, Alight, Away). The audiobook/podcast for Nocturnal was the first not to be narrated by the author him-self – a circumstance explained with the growing workload of Scott Sigler. He is still narrating the audiobooks of the GFL series, though.
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				podcasts. Which meant that the people who did know about podcasting were looking for something to listen to. Un-like today, back then people would try anything. Including giving a guy a shot who was podcasting his own novels.

				► The advantage of the early adopt-er. Or the early content creator in a new field…

				Exactly. Overall it was an advantage, be-cause, while the audience wasn’t as big as it is now, if you did anything unique or did it really well, word-of-mouth spread really quickly within the existing com-munity. And I was the only guy doing a ‘live read’ of his novel, meaning after episode one you had to wait for episode two – the entire book wasn’t available anywhere. You couldn’t buy the book at the time. You couldn’t get the whole au-diobook. People listened like they were watching a TV show. And they told their friends about it, like they would with a TV show they liked.

				► A case of the right idea at the right time. Would you say it is still the right idea for a new author at this point, to get their career off the ground?

				Most likely not. And I’m not saying this because I don’t want the competition. Podcasting a book is an enormous amount of work. Way more work than writing a novel just to put it out as an ebook, because you’re going to have to do that anyway. But on top of that you now also have the work with the pod-cast. Plus, these days the competition is ridiculous. Are you going to listen to three Nerdist shows and Joe Rogan and Adam Carolla and NPR and all the pod-

			

		

		
			
				casts about your favourite TV shows or are you going to listen to some un-known author? It’s a lot harder and a lot less likely for someone unknown – as I was back then – to get people to listen to them now. The bottom line is that it is a lot of work with not a huge rate of success.

				► Plus, you would have to have this natural ability to read your own mate-rial well. Which is an advantage you happen to have and which, I believe, most writers don’t have.

				Well, there are two answers to this. Yes, you might not be the best voice actor in the world. And yes, reading might not come naturally to you. But people will identify with someone telling them a story they wrote – always have, always will. If you are reading somebody else’s work and you are a crappy voice actor, they are just not going to listen. If you’re reading your own work and you’re a terrible voice actor, that’s fine. Your lis-teners might tease you lovingly. I still get some jibes from time to time. But as an author who is aspiring to great-ness and who is trying to fulfil a dream of becoming a novelist or a storyteller, sharing your story, you will encounter so much goodwill from strangers. If you are a decent or really good voice actor on top of that, it’s a bonus. It’s not a prerequisite. At the end of the day, peo-ple will always compare your voice act-ing to Kathy Bates, and you’re always going to lose that. It’s a battle you can’t win, so don’t bother fighting it. 

				So, yeah, people can do it the way I’m doing it. But there is a whole different way of doing it now that didn’t exist when I started. And that, obviously, is 
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				»People will identify with someone telling them a story they wrote – always have, always will.«
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				the ebook market. I don’t recommend for people to go into podcasting their books, unless they really just want to read out loud to people. I’m not saying it is not a possibility. But it is so much work to record your audiobook and then put it out as a weekly podcast. The eb-ook is at the same time less work and promises more success. People like J.A. Konrath and Hugh Howey and oth-ers have proven that. And the last part is that there are now millions of people who are gobbling up ebooks and who don’t care that your book isn’t published by Penguin or Random House. Readers see that your book gets recommended to them by Amazon. They see the cover and decided to try out your book. They download a sample, read 50 pages and to them you’re on the exact same level as Stephen King or Anne Rice or Dean Koontz. That wasn’t an option for me in 2005. Obviously, the formula I’m going by is still there, it’s still doable, but right now, I think the better choice is ebooks, not audiobooks.

				► For the brave or reckless who still want to take their chances, what is the bare minimum you need to re-cord a decent podcast – be it for a serialised novel or something else?

				Let’s see. I started out with an iMac, a basic microphone and Apple’s own GarageBand as a recording software. I put all of that in my closet, because the hanging clothes provided some level of sound baffling. And then I just started upgrading from there. Three years lat-er, with the money from my book deal, I bought really good recording equip-ment, which I still have and use to this day, but it is a huge amount of overkill if 

			

		

		
			
				I’m honest. People can buy something like a Zoom H4 or an H6 – portable recorders that come with really good built-in microphones.

				► What price range are we looking at here? A couple hundred bucks?

				Yes. I think the Zoom H6 is the best thing I’ve ever used and I think it’s something like 350 bucks. And that’s your whole recording studio. You take the little card from that and put it in your computer, where you can edit for free on some-thing like GarageBand. The barriers for entry are really low. And if you really want to upgrade, like getting an even better mic, you can get them for a rea-sonable price and plug them right into your portable recorder. You don’t need a big mixing table or rack gear. Not calcu-lating the costs of your computer, we’re talking about 300 to 400 bucks that’ll make you sound as good as anything you hear on Audible. Especially once it is all squashed down to mp3 files.

				► And the editing can be done by just about anyone who knows how to handle a computer…

				Sure. Professional editors have a skill set that I don’t possess and that most people don’t have. But to just record your voice you hit record, let it run and don’t stop for anything. What I do when I screw up a take is I snap my fingers twice in front of the microphone. That creates two big, visible spikes you use as markers for retakes. The rest is just cutting out what you don’t want, tight-ening what you keep, then export it. It’s really not complicated. It takes three to four months, ten to 20 episodes of edit-
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				cation. We contact our fans through our website, newsletter, etc, and because we offer a limited amount of numbered and signed copies, it creates kind of an event feel. The sooner you order, the lower your number will be, which almost is a badge of honour among fans. It’s a fun thing. And we end up anywhere be-tween 750 to 1,000 orders on day one, out of a total of 2,000 copies we print. So that preorder money comes to us, giving us the capital to physically pro-duce the book. We’ve been doing this before Indiegogo or Kickstarter even existed, I think. At least before they be-came known. And it works for us be-cause we’ve built the audience for it. That’s what you have to do first. A lot of people try to crowd fund the physical copies of their first novel, before having an audience, which is – I don’t know …

				►… setting themselves up for fail-ure and heartache?

				Yes. You have to put in the time and work first. Bite the bullet for a few years maybe. Find and built your own audi-ence. Utilise the ebook formula. And, of course, once you’ve done that, you don’t have to do it like we do. You’re free to use Kickstarter. It’s certainly a tool that works. We just don’t need it because we built our own tools.

				► So you don’t think using another platform could potentially bring you an influx of new readers? People who might otherwise not discover you?

				It depends on the project. We will do one in 2015, the proceeds of which will go to a charity called Cosmo Quest, dedicated to citizen science. And that 
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				ing until it becomes natural. Computers make it so easy today. PC or Mac, there are equally viable options of doing it on both. And people can do it themselves, which I actually recommend doing with the first book. That way you will know exactly what kind of work goes into it, in case you later decide to hire someone to do it for you – so you can give them very specific instructions on how you want it done.
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				»You have to put in the time and work first. Bite the bullet for a few years maybe. Find and built your own audience.«

			

		

		
			
				► Another special aspect of the Scott Sigler approach is that you use what essentially is crowdfunding to print the books that you publish yourself. But you’re not using a crowdfunding platform, you use your own channels. Is there a reason behind not going with Indiegogo or Kickstarter, etc?

				There simply is no advantage for us to use Kickstarter for this, because we already got our audience and we have a way of reaching them. All a third-party platform would do for us is take a per-centage of money that we would oth-erwise keep for ourselves. It doesn’t make sense. What we do is presell the book about eight months before publi-
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				The Galactic Football League. That’s foot-ball-playing aliens (and humans). Again, not real football. Not the kind you play with your feet or a ball, at least. It’s American/Space Football. Scott Sigler and his Dark Øverlord Media/Emp-ty Set Entertainment business partner, A Kovacs, have been publishing the sports-themed space saga centered around the human quarterback Quentin Barnes and his team, the Ion-ath Krakens, since 2009. In addition to the signed and limited hardcover versions (3,000 for The Rook-ie and The Starter, 2,000 for The All-Pro, The MVP and The Champion), the books are being put out as paper-backs. Book number five, The Champion, which was released in September 2014, is the first to be pub-lished under the new Empty Set Entertain-ment name, after five years of publishing as Dark Øverlord Media.
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				is something we might get new fans off. For the GFL books, however, I don’t see the appeal of Kickstarter, no.

				► What is also worth mentioning is that you are putting out the GFL books yourself, while having book deals with publishers for your oth-er books. I don’t know that this is unique, but it is unusual. For you, is this the perfect situation?

				The perfect version would be that we get distribution in stores ourselves, there is a huge demand for the books, and we don’t have to share that with anybody. It’s the ideal situation any cre-ator would probably like – 100 per cent creative control, 100 per cent control over the revenue brought in, and mak-ing all the decisions. We now have dis-tribution with our own books in stores, which was a big accomplishment. And we will do more with that in the future. But the thing a big publisher brings that is extremely difficult to do yourself is the war chest of marketing money. And they also have embedded relationships with bookstores and distributors. I can write the greatest book I’ve ever written and I can get to a certain level of success with it. There is a chance that it catches on. But it is much more likely for it to catch on if the sales reps from Del Rey – who I just signed a new, three-book deal with – go out and tell the distrib-utors and the bookstores to push this book. This is what book buyers but also most authors never get to see: Under-neath the hood, a publisher can do an enormous amount for a book that an individual author really can’t replicate. When it comes to physical books.
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				► That last part sounded like it should be followed by a big ‘but’…

				But… when it comes to ebooks, indie authors are kicking the crap out of big publishing left and right. Big publishing can’t replicate what a Hugh Howey is doing. If they could, they would do it all the time. In bookstores that remains a different story. To borrow a phrase from indie filmmaker Robert Rodríguez: “A big publisher can turn on the mon-ey hose.” If they decide to, big pub-lishers can make a book happen by putting enough marketing money into it. That’s something no indie author who self-publishes can do. Of course this kind of golden ticket from Willy Wonka is an opportunity not a lot of authors get, even from big publishers, but there are many levels downwards from there that are still very good. The money Crown spent on my book definitely helped my career. Any publisher who works hard for you is going to get you some kind of advantage. Of course it is an advantage that you pay for with the percentages, but that’s why we do both. We have 100 per cent control over the books in the GFL series, but we’re also going to put out the Generations trilogy with Del Rey, which hopefully will bring me read-ers I wouldn’t be able to get myself.

			

		

		
			
				► A thought experiment here, since you conceivably won’t ever have to make this decision: If you had to pick one – put out all the books yourself or only publish through another pub-lisher – which would it be?

				We’d absolutely do it on our own. As I said before, we’d have 100 per cent creative control. We’d get to determine what we put out and when we put it out. And as technology changes, we’re only going to get more flexible in do-ing it. The concept of putting out your own audiobooks wasn’t available only a short ten years ago. Now we put out the audiobooks of the GFL series and we also have the audiobook rights to Pandemic, Nocturnal as well as the Generations trilogy. That’s a huge part of our company’s income right now. You know, it’s the things you don’t know about today that will be there five years from now – that’s why I would automat-ically choose to put everything out my-self if I had to make that choice. But, as you said, that’s fortunately not a choice I have to make.

				► When you do talk to a publisher, do they ask for the audiobook rights? Or do they just hope you’ll sign them away without noticing? And how dif-ficult is it to hold on to those rights?

				Big publishing are corporations. They are big business. The first contract they hand an author is extremely ad-vantageous towards the company. If you’re a creator of any stripe – movies, books, TV, YouTube, art, anything – and you’re going to sign just what they give you, you’re not going to be happy with the results of that if you ever become successful. It’s always a matter of nego-

			

		

		
			[image: ]
		

		
			
				scott

				sigler

			

		

		
			[image: ]
		

		
			
				»When it comes to ebooks, indie 

				authors are 

				kicking the crap out of big 
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				tiations. There is this perception in the indie world that corporations are inher-ently evil and that they want to screw you. To which I say: Sort of. If you’re willing to take what they offer, they defi-nitely won’t give you anything for free. But you can push back, and every time I’ve done that, I found them open to the conversation. Of course there are many areas that are deal breakers to them, and if you insist on getting something specif-ic they are not willing to give, you won’t publish with that company. Most of the time, though, they are open to negotia-tions. Let me give you an example. With Random House I had one stipulation for the contract: I wanted to be able to con-tinue putting out my books for free as podcasts – if you don’t want that, don’t sign me. They agreed to it. Then three books in, they felt that the free podcasts were hurting their sales. So they decid-ed to just not put out book four and five as audiobooks. When I found out about that, I asked if I can have those rights back, expecting this giant battle with them. But they just gave them to me. Now, when I dealt with Del Rey – which is a division of Random House – they wanted the rights to the audiobooks. But I told them that I’ve dealt with their audiobook wing once and this is what happened, so it makes no sense for me to go to the same people who aren’t in-terested in putting out my audiobooks anyway. And their response was to give us those rights. So it worked once, it worked twice, and should there ever be a big publishing deal on the table that isn’t with Del Rey, I’m sure it’s going to work again. They are much more inter-ested in the ebook rights anyway at the moment. They would have not given us those, no matter what.

			

		

		
			
				► On a scale from ‘not at all’ to ‘ex-tremely’, how stupid would you say is it to sign your audiobook rights away just in order to make a deal happen?

				I’d say that depends on where you are in your career. For a new writer I’d say it’s not stupid at all. The difference is that when I negotiate a contract, they want me because of my sales records. If you have never published a book, you can try and negotiate on a lot of things, but you simply don’t have a lot of leverage. Let’s say you are negotiating a three-book deal Random House or Simon & Schuster or anyone, and the terms are not very beneficial to you. Of course you can push back and try to get ex-actly the conditions you want. But at the end of the day, you want that deal. Giving up ebook and audiobook rights for a first book that has no sales yet is fine. If you have already sold a million ebooks, there is a whole different rea-son why they want to talk to you. Then you can ask for pretty much anything you want, because there will be a few more companies fighting for your busi-ness. Which is why going out and doing your first couple of novels as ebooks and learning how the business works before you even talk to a big publisher is going to pay off for you down the road a lot more. Like any coach in pro sports is going to tell you: You have to get on the scoreboard first. You have to go out there and show that you belong in this industry. :x:
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				the battle for the net is on. and it’s your fault.
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				The only fight you can’t win is one you don’t turn up to.
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				control their technology, and oppose 

				the use of technology to control people.

			

		

		
			
				Help us in helping you to preserve your privacy and rights in the digital world.
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				► You are done with the daily vlog-ging, but let me ask: When you and your then-boyfriend started the vlogs in 2009 – with the plan to do it for one year – what were your expectations?

				When that was first on the table, my first thoughts were “Who the hell is going to see this?” I never thought of myself as an interesting person. I enjoy travelling and I am a pretty outgoing person, but I thought there was no way that some-thing like this would ever be a huge sen-sation, because nothing I do in my life is that important that people would take time out of their lives to watch my life.

				► When you didn’t stop the daily vlogs after one year, did you continue with a ‘we can get out of this whenev-er we want’ attitude or did it feel like more of a commitment at that time?

				That’s a good question. It was a very time consuming job. And we knew that 

			

		

		
			
				the more we commit to this, the more people will commit to it in return, so we really have to step up our game and we really can’t disappoint anyone. I’d say, at this point it took a turn to something way more serious and a lot more long-term than we initially imagined it to be.

				► At the time you were still in col-lege. How did the vlogging fit into your post-graduation plans?

				Well, when I was in school, I still wasn’t a hundred per cent sure what I was go-ing to do with my future. In 2009 we had become engaged and at that point I knew that my life was going to take a slightly different direction than I initially thought it was going to go. I thought I was going to be a professor, go back to graduate school and become a teacher. But I started to realise that there was really something to what we were do-ing, that people were really interested and that it would be kind of a stupid 
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				► Good hello everyone – this somewhat quirky greet-ing has been around YouTube for a few years and you can even buy it on a t-shirt now. The person responsible for this phrase in hundreds of videos: Alli Speed. Between 1 May 2009 and 6 April 2014 she documented her life in daily vlogs with her then-partner. That’s 1,802 videos/ days. On 12 August 2013 the record for “most consecutive daily personal videos posted on YouTube” was certified by Guinness World Records, with 1,565 days at the time. While the daily vlogging is in her past now, Alli Speed’s YouTube story and her positive spirit continue on her personal chan-nel with her own mix of travel vlogs, lifestyle tips and (drunk) gaming. And although her story is about as ‘new media’ as it gets, it is also as human and as personal as it can be.
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				Allison Rose Speed was born near Atlanta, Georgia, on 13 August 1989 and moved to Florida when she was 10. She registered her YouTube channel on 12 November 2005, just under nine months after after the domain youtube.com was registered and just over half a year after the very first video was uploaded. Her own first, nine-second video was up-loaded to her channel on 6 July 2009. The channel currently has 540,000 subscribers and over 33 million views.
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				decision on my part to walk away from something that was, in effect, just living our lives and having a great time, while making a career out of simply that.

				► Other than a job that paid your bills, what positive things have you gotten out of it?

				A lot. The fact that I’ve been able to go to so many amazing places and get to meet so many different people I nev-er would have had access to – that’s a really big deal in my life. I think it has definitely opened doors for me to con-tinue to do this as a job. It was a really awesome and formative time for me to get to know the ins and outs of You-Tube, because I wasn’t familiar with it as a business platform at the beginning. 

				► Living your life so openly isn’t all sunshine and roses, though. Just scrolling through YouTube comments of a random video, I find things that drive me nuts – and they’re not even talking to or about me …

				Yeah, occasionally you read some re-ally snide comments. But after a while that kind of stuff no longer really both-ers you. If you’re on YouTube constant-ly, you know that, unfortunately, it just comes with the territory. Really, I just want to give those commenters a hug. I guess the negative stuff that comes with this job doesn’t come from a place of hatred or a dislike for you as a per-son. Because they don’t know you as a person. Not really. You just have to keep a clear mind about that and learn not to respond to the negativity with more negativity.

			

		

		
			
				► And in terms of the negatives of it as a job?

				Of course I can only speak for me, but there was a moment when the job turned from living our lives and filming it to looking for what we can do to make it more exciting. So instead of vlogging our lives, we were living our vlogs. It was a feeling of being stuck in trying to figure out what to do in order to stay in-teresting. With a growing audience, the pressure also grew – people expecting more videos, longer videos, more ex-citing content. Once you jump out of a plane or something, people won’t be as interested anymore in seeing you sit around the house, talking about cereal. There is the pressure from the audience – although it is not intentional on their part – and so you want to be exciting enough for them, because you know it all could go away and go away very quickly.

				► Pre-marriage, maybe before start-ing the vlogs even, or when you got married – did you at any point dis-cuss what would happen to this joint endeavour should you ever split up?

				It didn’t ever come up, actually. The truth is that the CTFxC channel was Charles’ first. That’s unavoidably true. But the vlogs were started with both of us and they included both of us for the entire time and we sweated over them togeth-er. But I would never take the credit or the channel away from him. Also, I had my own channel with my own content, so I think that’s why that aspect didn’t become a big issue. But no, we never discussed it during our marriage.
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				► But would you advise people who are looking to get into vlogging or have already started it to plan for the worst case scenario right away – no matter how uncomfortable that con-versation is?

				Honestly, one of the biggest things I’ve learned – not just from this experience but from that short quarter of a centu-ry that has been my life so far – is that there is nothing more valuable than keeping open communication, with ei-ther your friends, your significant other or your business partner. Once issues start to crop up that haven’t been dis-cussed and you’re already in the thick of it, it is really difficult to take a step back and work through something that is already a stress on your shoulders. So it would be helpful to do a little bit of research, which of course is true for any business, but especially so for some-thing like YouTube or vlogs. Because of how deeply personal vlogs can be, you definitely want to take the time and see where the line between your business and your personal life is. You don’t want either one to bleed over and ruin some-thing good. You need an honest and solid foundation from the beginning.

				► Of course in asking that I assumed that you would even encourage peo-ple to start vlogging. Is that the case?

				(laughs) Oh god. You know, it’s funny, because sometimes, when people say they started a vlog channel, I want to yell at them “No, don’t!” (laughs) But that’s the wrong approach. I would say, carefully consider how often you want to post. That is, carefully consid-er the frequency with which you want to be tearing your hair out throughout a 

			

		

		
			
				week. (laughs) Especially if you’re going to do a lot of travelling, internet can be very difficult to come by and timezones can affect your posting schedule. And once you get into it, people will expect your videos. In order to keep a good flow, you have to be consistent, which certainly is something I struggled with in the beginning on my channel and it hurt me a little bit. So before people start with vlogs, they should work on a schedule that is good for them. Not ev-eryone should dive – at least not imme-diately – into daily vlogs. Much less if you have never started any kind of You-Tube channel before. And that becomes even more true if you have another job or go to school.

				► Let’s get back to your own expe-rience. When you did split up earli-er this year, it wasn’t a spontaneous thing, so you must have had a mo-ment where you thought about how your subscribers would react to the announcement. Once again, how did your expectation play out versus how things then happened?

				The way that it happened wasn’t the way I wanted it to, lets just say that. I don’t think it was the right way of doing 
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				»Sometimes, when people say they started a vlog channel, I want to yell at them “No, don’t!”«
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				it, simply because it came as so much of a shock to people. I mean, we are sit-ting there, telling people they are part of our family and care about them – then all of a sudden it’s all just over? Yeah, that probably was a little bit too shocking. And given the way it was handled, the response was exactly what I expected. People were right to be upset. People were put off by it in a bad way. And I genuinely feel bad about it.

				► There weren’t just people who were shocked and upset, though. There was a disturbingly large num-ber of people who instantly and – as far as I can tell – without a reason or a shred of evidence, blamed you ex-clusively for the situation and react-ed very negatively towards you. Did that surprise you?

				Um, you know, unfortunately, as a wom-an, it didn’t. I kind of expected a lot of the blame and a lot of hate. It got a little more in-depth and it happened a little faster than I imagined it would. I get that people were angry, but I’m not justifying anyone’s actions. It was incredibly hurt-ful to me that so many people just made absolutely disgusting assumptions about me as a person and about the reason it happened. And it didn’t make me sad because they were saying rude things about me – it did because they were completely blind to what the truth of the situation was and yet they were still able to sling such hurtful things. I would never wish this on anyone. A di-vorce or a breakup or anything of that magnitude is difficult, whether or not you are being watched by a million peo-ple. For obvious reasons, it gets more difficult when it happens in the public 

			

		

		
			
				eye. People already have feelings of anxiety and sadness on a personal lev-el. But having these feelings amplified by the voices of thousands of people who don’t know anything about what happened made it quite difficult.

				► Of course none of that is an en-viable experience. But the sentiment that the mudslinging didn’t surprise you simply because you are a woman is … well, frankly, it sucks.

				It. Sucks. That is correct.
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				»Unfortunately,as a woman, you will just run into some blatantly misogynistic commentary. That’s just how things are.«

			

		

		
			
				► Does that experience result in any advice you can give to women who maybe want to get into vlogging, YouTube in general, or expose their life in other ways on social media?

				Well, unfortunately, as a woman, you will just run into some blatantly misogynis-tic commentary. That’s just how things are. And, for whatever reason, YouTube has become a platform on which that stuff is completely acceptable, if not en-couraged or found to be a ‘funny’ way of participating in group conversation, 
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				which is really unfortunate. But I would basically just try to guide women into a direction of doing whatever the hell they want to do. Because, at the end of the day, it doesn’t matter what people say. If you keep an open mind and heart and keep your head held high, that’s going to show other women – or other peo-ple in general – that you are okay to do things on your own and that it is possi-ble to be successful as an individual by doing what you love. That’s a powerful thing for anybody, male or female. For women especially I would say: Choose your words wisely and pick your battles. There are some people whose minds you simply can’t change. So the only way to bring light to the situation is by showing that you are your own person, that you have your own lifestyle and that you make your own decisions. 

			

		

		
			
				ment because of its content. What really floors me is that – it seems – I must have done something really, really wrong in this person’s mind so that they are will-ing to expose themselves to me and say, “You’re an idiot. I hate you.” And, yes, that was only paraphrasing. But I would just love to have a conversation with that person and understand why they feel that way, because at that point you realise that it’s not just a troll or a one-off, attention-grabbing, rude com-ment. And yet, anonymity is definitely a powerful thing, especially on YouTube. I think people see the possibility to get attention in a negative way and they just run with it. I can only imagine that by saying something hard-hitting and getting a lot of thumbs up for it is either exciting them or they kind of feel sup-ported, even though they’ve just said something really shitty.

				► Let’s focus on the positive. Sure, your way out of the daily vlogs wasn’t by design, but how does it feel hav-ing your life back in a way? Are there any withdrawal symptoms? Do you ever reach for the camera because you think “I have to film this” only to remember that you don’t?

				(laughs) Truthfully, it’s pretty awesome. I love making the videos that I’m mak-ing on YouTube now. And I’m not saying “I love my life now because it’s not the same as before.” That would be stupid. But I do love travel vlogs and I will con-tinue to make other vlogs occasionally, because I feel it’s a really free-flowing style and a good way for me to con-nect with people and get feedback, to see what people would like to see. And I also get lots of useful advice and good 
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				»I would just try to guide women into a direction of doing whatever the hell they want to do.«

			

		

		
			
				► Do you think much of that misog-yny would go away if comments on the web were not anonymous?

				I don’t know. That’s actually some of the most surprising stuff that has hap-pened to me – I’ve gotten a massive-ly rude comment from someone using their actual face and their real name. That’s just … wow. It doesn’t make me any more upset than any normal com-
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				»The reach YouTube has provided for me and the people I’ve met through this have really given me faith and hope for humanity.«
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				information from people when I do trav-el videos. But it is super awesome to be able to make my own schedule and not wake up in a panic. There isn’t the con-stant feeling of having to upload a vid-eo. It’s much nicer for me now because I feel that I don’t have to sacrifice quali-ty just to put something online. And I’m still working on it. Some may argue that my lighting and the quality isn’t perfect. But, you know, I don’t have a producer. I do this by myself or with a couple of my friends. It continues to be a learning process. So it’s actually been really nice for me as a creator.

				► So what is your YouTube plan for the foreseeable future?

				A few people have asked me the ques-tion what direction I want to go in with my channel, and it’s funny because 

			

		

		
			
				I struggle with what I want to do and what I want to be as a person, let alone on my YouTube channel. But I have kind of narrowed it down to three things that I care a lot about. That is lifestyle stuff; I am super into the “girly” stuff, like makeup and skin care products. I love Drunk Gaming because I love playing video games with my brother. I mean, I love my brother – he is one of the best people in my life. Always will be. He’s an amazing person, and I’m really lucky to have him as a friend and as a fami-ly member. So it’s a really cool thing to continually live out or childhood and be crazy gamers with Drunk Gaming. And I love travelling, which is at the top of the list at the moment, as I have more of an opportunity now than ever before. I’m very grateful for that. I love meet-ing new people and finding out about different cultures and languages. It’s a 
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				great way to expand my knowledge. And hopefully, one day, I will go back to graduate school and then maybe I can offer people advice about the world.

				► As we speak, you’re in Korea for a month. Is the idea to do more of these extended trips?

				Definitely. Right now, South America is at the top of my list. If for no other rea-son that it is the closest to me and yet I’ve never been there. I don’t even know why. There are so many places I would like to visit. I have a long list of coun-tries in South America I want to visit. I’d love to go to Iceland. And I’m trying to hit all seven continents before I turn 30, so I’m going to have to find some kind of expedition to take me to Antarctica. (laughs) I don’t know if that’s going to happen. We’ll see.

			

		

		
			
				► Let me ask you two things about Drunk Gaming. One, what does Mama Speed think about her two children getting drunk on YouTube to play vid-eo games?

				My brother and I honestly never drank when we were growing up, definitely not in high school. We were almost afraid of alcohol. I guess we were kind of conser-vative kids, and our parents were very consistent in their discussion about the topic. They wanted us to be very aware of the dangers and consequenc-es of getting really drunk and being ir-responsible with alcohol. So my mom is really comfortable with it because she knows we’re being safe about it. We’re both in my house, on a couch, with a friend in the background making sure that we don’t kill each other. And we’re not getting blackout drunk. I mean, we get pretty drunk, but we drink water, we 
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				eat food, we’re being taken care of, and we’re safe about it. And I think our mom is confident about how she taught us the difference between use and abuse.

				► The other question is, how do you feel about comments on that top-ic from fans? I have seen the “You shouldn’t drink so much” kind on the Drunk Gaming videos as well as on Instagram pictures if you happen to post one with an alcoholic beverage in hand. I imagine it must be tiring to be a grown up and have strangers try and tell you how to live…

				Honestly, that doesn’t make me feel anything at all. I don’t want to sound detached, but in my experience with people like that is that it’s one of three things. One, a young person who doesn’t have much experience with al-cohol or who is spouting whatever their mom or dad said about how terrible drugs and alcohol are and they really don’t know about being a responsible adult and having a beverage or two with some friends on a Saturday night. Two, it might be a person with religious con-victions about alcohol use. And I’m not going to pretend one lifestyle choice is better than the other. If somebody is not comfortable with alcohol use for them personally, that’s fine. But I find it funny that people feel the need to preach that to me, because I don’t go around telling people that they should drink. And the third is possibly just a concerned mom. That happens occasionally. And I might be in a little bit of trouble for saying this, but if you are concerned about your kid drinking, you should probably talk to them about drinking, not to the person you think might influence them to drink. 

			

		

		
			
				► Wrapping this up so you can get back to exploring Seoul: Can you see yourself ever stepping away from YouTube completely – maybe even all social media – or do you feel this is always going to be a part of your life?

				Oh, that’s a great question. There have been times where I didn’t want to, but felt I needed to walk away forever. But after meeting so many … (pause) Oh god, I’m going to cry.

				► I’m sorry. Take your time.

				It’s okay. I’m just thinking of all the awe-some people I’ve met … all of these amazing viewers I’ve met at gatherings or just randomly on the street … the things that people have said to me about the influence I’ve had on their lives – which was completely unbeknownst to me, and things I never imagined that I as a person could do for another human being, just by being on the internet. And that stuff will honestly keep me going forever. I have done so much travelling and seen so many things … on the one hand, some of that stuff makes me think that the world is totally fucked. I mean, I don’t know what’s going to happen in the future, but everything seems crazy right now. On the other hand, the reach YouTube has provided for me and the people I’ve met through this have real-ly given me faith and hope for human-ity. Sometimes I regret not going back to school and not being a teacher, but sometimes I feel like this is a different way to be there for people. Instead of reaching just a small classroom, I can reach huge platform of people. And I’m so grateful for that opportunity. It’s not about the job. I can’t walk away from the people. :x:
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				► Off the top of your head, do you know how many books - fiction and non-fiction – you have published to date?

				Twenty-one. Maybe 22?

				► By my counting, that’s spot on. Twenty-two books in 15 years. That is not counting your short sto-ries, your novellas, your extensive blogging or the tweeting. I guess what I’m trying to ask: John Scalzi, are you not just a science fiction writer but actually a time traveller?

				(laughs)

				► Seriously, how do you fit that amount of writing into fifteen years?

				I was a journalist for a long time, and journalists get used to writing on dead-line. As a movie critic I sometimes would have to write a review in about fifteen minutes after seeing the movie in order to get it into the newspaper the next day. So you learn to write quick-ly and fairly cleanly – basically at high speed. This is really coming togeth-er for me these days, because a good clip for me when I’m writing a novel is about 2,000 words a day. Most my nov-els are around 100,000 words, so you can do the math. And if one novel takes me a couple of months to do, you have enough time for everything else.
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				► It is difficult to find an author who is more prolific than John Scalzi. More prolific on Twit-ter, that is. At the time of writ-ing, there are close to 60,000 tweets in his feed. Tweeted since March 2008. Which is, roughly, the equivalent of ten decent-sized novels. In that time frame alone, he has also released four full-length nov-els, blog posts that proba-bly amount to several novels (as a matter of fact, there are two books with selected blog posts from his website) and a plethora of other writing. And he was the president of the Science Fiction and Fantasy Writers of America between 2010 and 2013. Add to this the fact that the New York Times bestselling and multi-award-winning author is also a hus-band and a father and you have to wonder just where exactly he takes all that time from?
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				John Michael Scalzi II, born May 10, 1968, in Fairfield, California, lives in Ohio, where he writes his novels and swings (not-so-occasionally) his Mallet of Loving Correction against various evils of the internet.
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				► The latest novel is Lock In. If you’d had the same basic idea, say, in ’97, when you first started writing novels, would you have been able to write the same novel or is Lock In a result of you experiencing the evolution of technology of the last 15 years?

				I would probably have ended up writ-ing a different novel because a lot of it is based on taking the technology that exists today and moving it forward in a reasonable sense. Naturally, to-day’s technology is far more advanced than what was around 15 or 20 years ago. If my starting point – the exist-ing technology – had been at a slightly lower level, the technological jumps forward in the novel might have been a bit different. Having a murder mystery probably would have stayed the same as a tool to evolve the plot. So there would have been a murder mystery, there would have been brain prothe-sis or something like it, only the details would have played out somewhat dif-ferently. Also, at least in terms of fic-tion, I am a better writer now then I was 15 years ago. 

			

		

		
			
				► Correct me if I’m wrong, Lock In is your first near future fiction novel?

				It depends whether you think Agents Of The Stars is near future or taking place in contemporary time. My feeling is that Agents Of The Stars was taking place today when I wrote it, so 1997. That would make Lock In the first one, you’re right.

				► I have a theory: Near future fiction is one of the most, if not the most difficult to write, not just among the science fiction genres but among al-most all genres. Now that you have written a near future novel, what is you opinion on that?

				The thing about near future is that it has a much higher rate of obvious failure, which is to say, if you write something that takes place ten years from now, you will know fairly quickly whether or not that future becomes reality or was at least a reasonable guess. That is why a lot of people might be afraid of put-ting a date on events in their near future fiction. Because if you say “This hap-pens in 2040” and the year 2040 rolls around, some nerd at a science fic-tion convention is bound to tell you that you were wrong. The other thing is that technology and science moves in chaotic ways. I think Charlie Strauss was talking about this when he was writing up the Halting State series and other books, where he wrote something that he thought was going to be super cool near future stuff, and by the time he had finished the book, technology of the day had overtaken it and he had to go back and rewrite it. So there is the opportunity to be overtaken by technol-ogy and the opportunity for people to 
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				‘This happens in 2040’ and the year 2040 rolls around, some nerd at a 

				science fiction convention is bound to tell you that you were wrong.«
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				see that you failed to accurately predict the future. You can’t do much about the first, except to go back and rewrite. Toward the second, you have to accept that you are not writing accurate fu-tures, you are writing possible futures. And that the failure rate of science fiction in general is fairly high. Look at the golden age of science fiction and the futures they all created – almost none of those have come to pass. Al-most all of them thought we would have moon bases and completely missed the internet. The reason is that they were concerned about what they could see in front of them, what they were inter-ested in, what they thought their au-diences were interested in. And what they thought they could sell. In the golden age of science fiction, you had a limited amount of people you could sell your book to. So if you wanted to sell to John Campbell, you wrote the science fiction you knew John Campbell would buy. The impact of the market on the world building of science fiction has probably been under appreciated for many years.

				► But doesn’t it start much sooner than when we reach a predicted fu-ture and see that it didn’t come true? If you talk about the year 3000, about hyperdrives and aliens, people either buy into it or they don’t in general. If you talk about a future that is only 20 years away, a lot more people are likely to go “I don’t buy it, I don’t think this is how it is going to be”… 

				That’s possible, but it’s part of the game. The thing is, it doesn’t matter what genre you write. If you write ro-mance, you automatically lose 60 per-
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				»I think you should not worry too much about whether or not you’ll lose a small part of the audience. What you have to worry about is whether you write a good book or not. «

			

		

		
			
				cent of your readers, because they just don’t read romance. If you write science fiction, you’ve already lost an even larger part, because science fiction is a much thinner slice than the romance genre. At the end of the day, I think you should not worry too much about whether or not you’ll lose a small part of the audience. What you have to worry about is wheth-er you write a good book or not. Also, it’s not one fixed market. Every time I put out a new book I gain some people and I lose some. What you hope is that the overall amount of people you reach is the same or growing. That’s how I see it. I mean, there is a point at which you can overthink it. I know I’m writing science fiction. I know there are some things I need to have in there, in order for it to be recognised as science fiction – and that’s fine – but beyond that, I’m not going to sit there and worry about which of these tiny slices of genre I’m violating or getting into. I’m just going to write what I write, put it out – and then people will argue what kind of science fiction it is, one way or another.
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				► What drew you to the idea ofLock In to begin with?

				As I’ve previously called it: I was interested in writing an apocalypse that wasn’t. 

				► Meaning?

				Meaning that there are a lot of books where a virus has infected the world and 99 per cent of the people are dead and the remaining one per cent is busy stab-bing each other. Or everyone has been turned into zombies, except for a small number of people who are immune. And there have been excellent stories that have an apocalypse of one sort or another happening, but I found it in-teresting to deal with something that had the potential of being a world-end-ing thing and yet the world didn’t end; instead, humanity got its act together, managed to slow down the advance of the disease and make it a manageable, chronic condition for humanity, rather than a rampaging infection … and then write what happens next. The whole point of Haden’s Syndrome in the book is that it is an inflection point – like the Great Depression or World War II were inflection points. There was a world that happened before, there is a world that happened after, and in-between was this chaotic event that changed the world order, but normal life – or the new definition of normal – still existed and moved forward. In the case of Haden’s you had about a third of the world’s population infected, 400 million people worldwide dead, and 40 or 50 million people worldwide with the third stage of the disease that locked them into their own bodies. This is a world changing event, but it is not catastrophic. It had 

			

		

		
			
				A virus that kills hundreds of millions worldwide and leaves tens of millions in a perpetual state of being locked into their own bodies – a condition that leads to a number of technological advanc-es, like the ‘threeps’, ambulant units connected to and steered by the lock-in patients, the so-called Hadens. That is the backdrop of Lock In, John Scalzi’s tenth full-length and fourth standalone novel. In this world, FBI newbie (and Haden) Chris Shane gets thrown into a – wouldn’t you know? – Hadens-related murder case.

				The audiobook for Lock In was released in two different versions – one by Redshirts narrator Wil Wheaton, one read by actress Amber Benson. The rights for the book have been acquired to be adapted into a pilot for a possible TV show. 
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				the potential – but the interesting thing for me was not the catastrophe, but the question “What is the new normal?”

				► When I was reading Lock In, I was not getting the feeling that you were trying to make a general statement or criticism about the use of technol-ogy. For the most part, it felt like a story meant to entertain me. There is, however, the one moment where you write that curing Haden’s would not just cure a disease, it would destroy the community that has come out of it. Did I read too much into that or is there a deeper meaning or message?

				Well, it reflects some of the thinking in communities that have what is now generally considered a disability. In par-ticular, I was using the deaf community as a touchstone because I know people in that community. And I know that one of the discussions they are having is the idea of cochlear implants that allow people to hear. If you are a hearing per-son, it seems obvious that you would get the cochlear implants, so you could hear. Right? That just seems to make sense. But people who are born deaf and born into this community see that as a real problem because they don’t buy into the idea that being deaf in nec-essarily a disability – to them, it’s just a different way of living. To them, hav-ing cochlear implants could destroy the larger deaf community. From the point of a hearing person, that doesn’t seem to make sense, and that is exactly the kind of “We know better than you what you should be doing” thinking that piss-es off minorities. Let’s take the idea of people who have Haden’s. There has been this huge technological leap that 

			

		

		
			
				has been designed to create a world for them online, called the Agora, and to create those threeps that allow them to participate in the physical world. And the question becomes: Do we see that as a disability or as a different but legitimate way to live? That is not a revo-lutionary thought on my part. It is based on conversations that are already going on in communities where there are dis-abilities. And I want to be very careful about claiming that I am now a speaker for communities with disabilities, which emphatically I’m not. What I knew about this world was a stepping stone for cre-ating the world of the Hadens.

				► You might not have come up with that thought, but – and I’m not ashamed to admit this – it was a completely new concept to me. Before Lock In, I never thought about this problem or question.

				Well, then my question to you is: Why would you have thought of it before? You are an able-bodied guy who can hear and see, you’re not in a wheelchair. These are things you literally don’t have to think about. I admit that, on a day to day basis, I don’t think about them much either. I do think about them when I see my friends who are not hearing or who have some other physical disabil-ity talk about their lives. And it doesn’t even have to be a physical disability. I have tons of friends who have depres-sion. The number of creative people I know who suffer from depression is almost to the point where you have to ask yourself not who you know among creative types who have depression but who doesn’t. But again, you and I are astoundingly typical in that we don’t 
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				think about it because we are not forced to think about it. As a straight, white, able-bodied male, who is also very well off, there are lots of things I don’t have to think about and so, on a day to day basis, I don’t. Unless I make an effort. So the fact that this thought was new to you is utterly unsurprising to me. I think that is the position of a lot of people.But one of the things I didn’t want to do with the book is have this position and beat people over the head with it. Peo-ple don’t like it when you get into their face and say “I have a message for you, this is a very important message, I’m going to stop the story to tell you this message”, because that takes them out of the moment. But if you can have it as a logical, organic part of the story, it can work. Some people will think about it while reading, some later when thinking about the book, which is the way I want to introduce concepts. The way that I think about my books is that they are primarily entertainment. 

			

		

		
			
				If I’m doing my job and keep you en-tertained page by page, then there is the opportunity to insert issues - like in Lock In issues with disabilities, or like in Fuzzy Nation issues of environmen-talism. When the book is done and you think “That was a cool read”, you have the option to think that and never think about it again or think that and also think about the content some more, be-cause the issue was in service to the story, as opposed to the story being in service to the message. And as a sto-ryteller, I find it much more interesting to put this stuff in there for people to pick up, than stuffing it in there and ab-solutely making sure that people under-stand that it’s there. But having things in the background is still important. For example, there have been people telling me in tweets or blog posts that one of the things that they love about the book is that there is a gay married couple in the book and absolutely no character in the story cares that they are a gay married couple. That was an intentional point on my part – that there is a same sex couple married in the US and that’s just the fabric of it. But for folks who are gay, lesbian or trans just having it there and not having it a big deal meant something.

				► I’d like to change gears a little and talk about your writing history. Your first book with Tor - Old Man’s War – came out in 2005, but you had started releasing novels before that. Can you tell how that came about?

				Sure. I had written a novel, just to see whether or not I can actually write a novel. I was in my mid-20s and was about to go to my tenth high school 
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				»For me, a lot of the reasons for ‘why’ is because … why not?«
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				reunion. In high school I had written a whole bunch of short stories and I knew that people would ask me if I had writ-ten a novel yet. And it was getting near the time where I had to find out for my-self if I could do it. So I decided to write one. From the beginning, I considered it a practice novel. I wasn’t worried about selling it. I wasn’t worried about whether or not it was good. All I want-ed to see was whether or not I could write a novel-length story. It was a really relaxed way of writing, not going “This is a really important book” or “This is a masterpiece”, but just saying “This is a silly story about aliens coming to earth to get Hollywood representation”. I had fun with it and discovered that I could indeed write a novel. Then, once I had written it, I thought that I didn’t intend on selling it anyway, so I might as well put it up on my website.

				► In a time when the internet wasn’t as much a part of our everyday life as it is now and when doing this didn’t automatically bring with it the sug-gestion that you could ever turn this into money or a book deal …

				Correct. It was in 1999. I just said, “If you like it, send me a dollar.” And over the next five years, until I finally told people to stop sending me money for it, I got about 4,000 dollars, which is not too far off from the first advance for a first genre novel. It was an interesting expe-rience. In a time when PayPal wasn’t invented yet. People had to physically mail me the money. I would go to the mailbox and someone would have sent me a dollar bill. Which I basically used for pizza money.
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				Technically not John Scalzi’s first novel, Old Man’s War is still the first of his books published by Tor Books (2005). The Hugo Award-nominated novel is the first entry in the story universe named af-ter this book. To date, four more full-length novels have been published in the series – The Ghost Brigades (2006), The Last Colony (2007), Zoe’s Tale (2008) and The Human Division (released in 13 episodes between January and April 2013, then as a full-length novel in May 2013). In addi-tion, one novella and two chapbooks set in the Old Man’s War universe have been released by Tor Books and Subterrenean Press. The sixth full-length novel book in the series, The End Of All Things, is slated for a release in 2015.
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				► You then did it again with Old Man’s War, except that you didn’t put the whole novel up at once.

				Yes. After Agents Of The Stars I knew I could write a novel. Now I wanted to try writing something that could sell. I decided to write military science fic-tion, because it seemed like something that could sell. Having said that, I then wrote the military science fiction story that I would read. But when I finished it, I came to the point where suddenly I had to sell it, and by that time I had a non-fiction agent, but no fiction agent. I knew it would be a pain in the ass to get one. I knew it would be a pain to go through the submission process. Lucky for me, I had already published as a non-fiction author, and that thing of needing-to-get-published as a vali-dation of one’s life was not an issue. So the first thing I did was put the book in a folder for about a year, to think about it later. And when I finally did that, I figured I’ll just put it on my website and serialise it. In December of 2002 I would put a new chapter online every day, fin-ishing just before Christmas. A few days later, I received an email from Patrick Nielsen Haden, who is the senior editor of Tor, saying “I read the book on your website, can I buy it from you?”, which was great because it meant I didn’t have to submit it to any publishers. When I said ‘yes’, he asked if I have any oth-er stuff to which the answer was ‘no’, but I said “absolutely I do” and sold him what would become Android’s Dream on the pitch of “man solves diplomatic crisis through the use of action scenes and snappy dialog”. So I went from be-ing unpublished in fiction and not really going out of my way to get published to having a two-book deal. Then things 

			

		

		
			
				got a little crazy, because it was 2002, still the early days, and people weren’t really getting deals off of their websites. Both Patrick and I had to tell people that this is weird and it will not happen that often and, statistically speaking, you are much better off submitting your books. But everyone likes the anecdotal story. It’s the same reaon why everyone thinks they are going to win the lottery. You’re not going to win the lottery – you just won’t. But someone’s going to win. So why not me? Well, for me, it was an in-teresting experience, and as a result of it, I’ve had a strange writing career since then. I got in by a fluke – backed up by the fact that the novel was good, just to be clear – but still kind of a fluke. And my career has been fluky ever since.
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				»I got in by a fluke – backed up by the fact that the novel was good, just to be clear – but still kind of a fluke. And my career has been fluky ever since.«

			

		

		
			
				► Hugo Awards, among others; New York Times bestseller – may-be the way in was a fluke or a freak accident, but hardly the whole career.

				(grins)
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				► And freak accident describes it quite well. Lets just remind everyone: Back then – only ten, 15 years ago – there was no template on how you might achieve your goal through so-cial media, because back then there was no such thing as social media.

				Right. Nowadays, if you write a successful blog, you can get a book deal. Here is a perfect example: What If? by Randall Munroe. He did a com-ic book series called XKCD and then started writing about weird science, like what would happen if the world stopped rotating, and wrote those pieces on his website and eventually got a book deal out of it. These days, it’s not that unusual for someone to use their blog as a test run for a book deal. Back in 2002, however, there was no indication that this would be a thing that would continue to happen. 

			

		

		
			
				► Since you have a publisher, you don’t ‘need’ to think of special ways to publish your books anymore, but have you considered different, ex-perimental ways of publishing a nov-el, just for the heck of it or to see if it works? Something like tweeting a novel, for example - although that has already been done of course.

				If you’re going to do something with a medium, you should to it to the strength of that particular medium. Tweet-ing a novel is not necessarily the best use of Twitter. And I say that advised-ly, because over in Japan novels via text are apparently a thing. Also, like you said, there have been people who have tweeted entire novels. But for me, Twitter is Twitter. Use the strength of a medium, rather than trying to take an existing form and shoving it into a particular thing. For example, one of the things I do like to do with Twitter is, when I go on a long plane ride I of-ten do a kind of short story about the gremlin on the wing. It goes back to the Twilight Zone TV show, where they had an episode with William Shatner, who is very nervous about planes and ev-ery time he would look out of the win-dow there is that creature that is tear-ing up the plane. It’s a classic episode, so when you tweet about the gremlin on the wing, people get the reference. I would do things like “There is a gremlin on the wing, being trained by another gremlin on the art of destroying planes” or “There is a gremlin on the wing on strike for unfair labour practices” and so forth. The whole point is that you’re telling the story and people are en-tertained, but you’re doing it in a sort of episodic way, short and sweet and on the point, which does play into the 
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				»If you’re going to do something with a medium, you should to it to the strength of that partic-ular medium. Tweeting a novel is not necessar-ily the best use of Twitter.«
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				strength of Twitter. To me, that is more entertaining than taking a whole story and tweeting it one sentence at a time. If someone in my feed would say they are going to tweet their entire novel, I would unsubscribe, because it would mess up my entire feed with these occasional random sentences. And the thing is, I can take the short tweets about the gremlin, compile them and maybe make a book about it, but essentially it is de-signed to work within the medium.

				► Is that what you’re doing with Midnight Star? Not a novel, but a computer game …

				Yes, that is actually a perfect example for the mechanism of fitting something to the medium, as opposed to trying to make the medium conform to the sub-ject. It’s a first person shooter game. If you have ever played them on a computer or console, you know what they are. But if you have played a first person shooter on a tablet, well, what they end up doing is creating a joy-stick or another way of making you navigate through the game on the tab-let as if it was a regular computer or console. That’s not paying attention to the format or the medium. It is saying “We know how first person shooters work on console and computer, let’s just port that UI over to the tablet.” Unfortu-nately, the UI doesn’t work, because a tablet is not a console. When we start-ed creating Midnight Star, we created it with mobile gaming in mind. Here is the tablet – what can you do with a tab-let that you can’t do with other things? So you’ll play this game the way you use a tablet, by swiping, by using your fingers, by using the native strengths 

			

		

		
			
				of the medium. That was fun to do, be-cause it challenges your assumptions about, in this case, what a first per-son shooter is, what kind of game they are and what they are supposed to be. We had a lot of fun building that from the ground up. In addition to the video game, there is also a graphic novel we wrote to accompany the game, called Midnight Rises. And that was the same sort of thing: It is a graphic novel, but designed for a tablet. For example, we don’t necessarily use the same kind of panels you’d see in a comic book. We are able to make it a lot more fluid. And we have it that the video game and the graphic novel talk to each other. You can do some exploring in the graphic nov-el and that will affect your load-out in the video game. If you do certain things in the video game, I believe you can unlock things in the graphic novel. Com-bined, these two elements become a new thing that you couldn’t have unless you were on a tablet. Figuring all that out was a very exciting process for us.

				► Leaves the question: Why do it in the first place? It’s not like you are not already keeping yourself busy with your writing, as we’ve established in the beginning.

				Why? Why not? Seriously. Why do any-thing? Part of doing things is trying to see if they work. Or what happens when you do them. Part of it is that you get bored with the way things already are and you want to see what happens when you change things up. So for me, a lot of the reasons for ‘why’ is because … why not?	:x:
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				► Whenever I interview someone who makes a living based on food, my first question is “What did you eat for breakfast”. In your case, I feel the question should be: What was the last drink you had?

				My last drink was a shot of Jameson at an Irish festival.

				How many hours ago was that?

				Hours? It was on Friday, so it was a week ago. Wait, no. I drank on Tues-

			

		

		
			
				day. So the answers are “a beer” and “three days ago”. It was a Southern Tier Harvest. I love that brewery. I’m not passionate about breweries or types of beer, but Southern Tier is amazing.

				The reason I’m asking, of course, is the Power Hour as well as a pletho-ra of alcohol related tweets in your Twitter feed. I seem to remember once having called you ‘social me-dia’s highest functioning alcoholic’ or rather ‘drunk’ on Twitter…

				Yes, lets get this straight. Alcoholism is a disease and nothing to joke about. And I don’t have said disease. But highest functioning drunk? Well, I cer-tainly drink and when I do drink, I do it efficiently – I even have a song called Efficient Drinking – and I drink to have a good time, for sure. But sometimes I just want to tweet something funny about beer and I’m not necessarily un-der the influence.
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				► You could say that it is a very American story. Girl comes up with drink-based party entertainment. Girl meets boy. Boy helps girl with her business. Girl has a certain level of success. Boy suddenly turns into an opportunistic douchebag and sues girl over the thing they have been working on together. But then the story of Ali Spagno-la and her Power Hour would be even more American if the ‘boy’ in question would have gotten away with his ridiculous claim. Luckily, the story has a happy ending that was also the beginning of bigger things for Ali Spagnola.
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				Alicia “Ali” Spagnola was born in Beaver County, about an hour north of Pittsburgh. She has since made it to Pittsburgh and – contrary to some of her tweets – out of her mother’s basement. Not necessarily in that order. The former video game design-er has been working full time on her music and YouTube career since the beginning of 2013. 
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				For those who don’t know, what exactly is a Power Hour?

				In it’s basic form, a Power Hour is a drinking game. The rules are pretty simple – as with most drinking games, I guess. In this case, you take a shot of beer every minute for an hour.

				How many people ended up in a hospital before they figured out to use beer instead of hard liquor?

				I don’t think anyone ever tried it that way. Although mixed drinks work just fine. With harder stuff, a Power Hour would be over after ten minutes or so. And that would mean I wrote way too many songs.

			

		

		
			
				Do you participate?

				I may drink a little bit. But I certain-ly can’t keep up with the Power Hour while I’m performing. I’m mostly the MC and keep the party rolling.

				How difficult was it to write the 60 one-minute songs? Were you strug-gling after a while?

				No, it actually became easier towards the end. After doing it so many times, you kind of become a pro at it. And in the end, it’s still writing a full song – it’s got a verse and a chorus and a bridge. You’re basically on the way to a full song and then just cut it off.

				For a while, the whole concept was in jeopardy, though. You were dragged into a legal battle. Over what exact-ly? Couldn’t have been the concept.

				Not the concept, no. I fought the le-gal battle over the term Power Hour, because someone had claimed they owned the drinking game. Which is nonsense. So I had to fight them in court. Which was bullshit. We actually had been working together for about nine months at that point. Which makes it all even more ridiculous. Our actual first contact had been positive, since he liked what I was doing. He was very complimentary and ended up selling my DVD in his store. While he was already selling my DVD, he send me a cease and desist, saying my Power Hour was illegal and infringing on his trademark. A week before that had we a friend-ly conversation, and then there was a complete 180.
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				»With harder stuff, a Power Hour would be over after ten minutes or so. And that would mean I wrote way too many songs.«

			

		

		
			
				Which neatly brings us to the ques-tion, what the Ali Spagnola Power Hour is… 

				In my case, it is a drinking game that doubles as a concert – or the other way round. I perform 60 songs that are all one minute long, and the audience takes a shot of beer every time I change the music. It’s a lot of fun.
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				Not the only way he tried to trip you up, right?

				I’d say. He got me taken off Rhapsody and Amazon. He just started attacking these places – and they are not going to look into the details, they’ll just play things safe and take stuff down. Which makes sense on their part. He was also threatening to go to iTunes and other places. So I couldn’t sit back and wait for him to take me to court, because he was already affecting my business. 

				Did you, at any point, think it’s not worth all the trouble?

				I was second guessing myself all the time. For the whole three years I was thinking, “What am I doing with my life? This is insane. This is just a drinking game. What am I doing with my life?” But I went through with it and I don’t regret it for one second.

				The win was followed by a crowd funding project at the beginning of 2013, to fund the Power Hour Victory Tour. The goal was $40,000?

				Yeah. And we raised about $40,100. 

				Close call. And, unlike some crowd funding projects, the success wasn’t a foregone conclusion.

				True. The donations came in bit by bit throughout the period. Up until the last hour it was so close but not quite there yet. But there was one guy, named Dave Parker, who came in and gave a thou-sand dollars to get it over the top.
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				What makes it even more interesting is that, at the time, you didn’t have as massive a following on Twitter as you have now with almost 1.5 million.

				Not even close. I still had an awesome group of fans that I loved, but it was a much smaller social following. So get-ting the word out was difficult. I couldn’t bank on hundreds of thousands of Twit-ter followers to pitch in or even to help spread the world. So not a foregone conclusion at all. Actually, I was pretty sure I was going to fail.

			

		

		
			
				That massive growth on Twitter in a relatively short time and without a big outside influence is remarkable. Lucky happenstance or strategy?

				Well, sure, I had some strategies. In fact, I had a ton of strategies. And most of them failed. Honestly, I’ve been throw-ing things at the wall, hoping something would stick. And it is what I continue to do. Just like you can’t write a hit – because it’s not a hit until you’ve put it out there and people buy it – you can’t make a viral video. You can only make a video and hope it becomes viral.

				What is something that didn’t stick?

				It’s hard to really say. Maybe Most Goo-gled Song? On average, those videos get about 8,000 views. So maybe that is something that doesn’t work. It de-pends on how you define it. I’m certain-ly not getting any one-million-hit videos out of it.

				Well, there is also a steep drop from 1.5 million Twitter followers to 11,000 subscribers on YouTube. Is it frus-trating to see that the Twitter follow-ing doesn’t translate to YouTube?

				Yeah. Of course I’m hoping to bring people over from Twitter to YouTube or build a new audience on YouTube that doesn’t know me from Twitter. But that is something I’m still trying to conquer.

				Do you even consider yourself a YouTuber or more a musician who happens to have a YouTube channel?

				No, I totally consider myself a YouTu-ber. Just because I haven’t done many 
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				»I couldn’t bank on hundreds of thousands of Twit-ter followers to pitch in or even to help spread the world. (…)I was pretty sure I was going to fail.«

			

		

		
			
				Also, despite not having that huge following back then, you did quit your job to fully concentrate on this part of your life, correct?

				Yes. End of December 2012 the legal battle was over. End of January was the end of my video game career. My creative endeavours are still the only thing I do full-time. It’s not just Power Hour stuff, though. I do videos on You-Tube and I’m working on a new album. So let’s hope that the career becomes something bigger than that.
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				Also, I’m guessing that they look more at YouTube – rather than Twitter – and ask the question “What does this other person get from me and what do I get from them in a collaboration?” So if the incentive for someone with subscribers in the six or seven figures is getting the attention of all of my 11,000 subscrib-ers, I get it that the just opportunity to create something cool isn’t enough.

				So what will be something you’ll try next to see whether or not it sticks?

				There are a few things. You could say I am the most Type A drunk you’ve ever met, meaning I have lists of the things I want to do or achieve within the next year – where I want to be, what the next steps are, what projects I want to real-ise. I am working on the next album. I’ve also been talking to a number of literary agents. There is my app that I’ve been working on and that is now out. Obvi-ously there is a tour that is supposed to follow the album. So I know the most definite steps that are to come and that should keep myself busy for a while. At 

			

		

		
			
				collaborations doesn’t mean I’m not. You know, l live in Pittsburgh, so that doesn’t make it easier. But I have been to VidCon and met a lot of cool people there, so hopefully that changes in the future. And you cannot forget that my YouTube channel is still small in com-parison. Big YouTubers want to work with other big YouTubers, which only makes sense. But I will be on the next season of TableTop and I’ll try to be in L.A. more often in the future.

				So despite the connectivity the in-ternet offers to a possible audience, where you live is still a big factor in whether or not you get to collaborate with others?

				Totally. I mean, I’ve made videos with Fandango, and they are out in L.A.. We sent files back and forth. So it is possible. But for most YouTubers it’s definitely a factor. That starts with mak-ing the necessary personal connections that lead to collaborations, which are still best made when you meet in person.
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				»Honestly, I’ve been throwing things at the wall, hoping some-thing would stick. And it is what I continue to do.«
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				the same time, I don’t like giving details or promising things that I don’t know will happen. Because if it doesn’t hap-pen, I’ll feel like a douche.

				The app then – that is happening. What is it?

				The app is a repackaging of the Power Hour album. It has all the Power Hour songs on it, it does all the counting for you, so that you’re free to party along with it and do all the important things while the app works for you. But you can also make your own Power Hours on the fly very quickly, with all the mu-sic you already love and have on your phone. You’ll be able to shuffle by genre or artists or use all of your music, add sound effects, make the Power Hour as long as you want – so if you want it to be a Power 52 Minutes for whatev-er reason, it will immediately do all of that for you and have a completely new, original Power Hour for every party. 

				How long has that taken you? A pro-fessional app isn’t a matter of just a couple of weeks.

				Actually, I bet you could churn it out quickly like that if you are a good pro-grammer and designer. Well, if you have a good team. I don’t think there are a lot of people who can do both the visuals and the coding. In my case, I did the design and visuals, but I got a friend who helped me code. That was part of it too: I’ve been working on it for over two years, but I don’t think that is a good gauge on how long it usually takes. My first programmer totally dropped the ball on me, and I had to find somebody new and start from scratch. 

			

		

		
			
				With one successful crowd funding attempt under your belt and with the growing following, is that a concept you see yourself returning to?

				They say … well, ‘they’, as if anyone really knows … some bloggers say that you can do a crowd funding proj-ect once a year and not upset your fan base. I think that’s legit, and it’s been over a year for me. So I would feel com-fortable doing it again. But for me it is not just about not annoying my fans, it is about having the right project for it. If I felt there was something worthwhile funding, then I would totally go for it again if crowd funding is what it needed to get done. But I’m not going to force something into it.

				What about the next album?

				Well, we’ll have to see how that goes. I’m hoping that I get some bigger peo-ple interested in that album and use the traditional recording industry dollars, as opposed to my fans. If someone is out there who is interested and who wants to put their money into it, I will be working with them. I definitely won’t be close-minded to the traditional ways of producing and releasing music. Be-cause then I will have some other peo-ple who are invested in what I do and who will want to see me succeed. And that is what trying to build a team and being successful is about. :x:
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				► I try not to start interviews with obvious questions, but I’ll make an exception here: With a book out that is called The Art Of Asking, how are you ever going to be able to turn any-one down who has read the book and now asks you for something?

				Well, just because somebody asks you for something does not mean you have to be the one giving it to them. That is part of the authenticity of any relationship, right? And part of my ca-reer has been learning the art of saying ‘no’ without hurting people’s feelings, learning to be on the other side – asking for many, many things and being told ‘no’ – and learning not to be hurt by that response.

			

		

		
			
				► Which do you find to be more difficult, asking for help or turning someone down?

				Definitely turning someone down, be-cause you’re in the position of power and, without wanting it, in the position to disappoint and hurt.

				► Let’s talk about the origins of The Art Of Asking by going way back. Do you remember when you first heard of the concept of crowd funding?

				As in crowd funding as online plat-forms? Because before Kickstarter and other websites, there were similar ways of getting money for a project. I mean, 
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				► Amanda Fucking Palmer. A Dresden Doll. An Evelyn. The one who puts Amanda Palmer into Amanda Palmer and The Grand Theft Orchestra. Former living statue. Occasional agent provocateur. Record breaker in the field of crowd funding. These are only a few ways to describe an artistic renaissance woman. In May 2012, she took to Kickstarter to fund an album and art book with her band, The Grand Theft Orchestra. $100,000 was the nominal goal. When the funding period ended after 31 days, 24,883 people had given a total of $1,192,793. This success earned her a lot of attention and a lot of criticism. The latter resulted in a much lauded TED Talk called The Art Of Asking in February 2013. And, in turn, this added yet another way to describe Amanda Palmer: author of the book The Art Of Asking. 
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				Amanda MacKinnon Gaiman Palmer, born 30 April 1976 in New York, is pretty much a genre all by herself. Punk cab-aret only begins to describe it. After growing up in Lexington, Massachusetts, the musician, performer and songwriter now lives in Boston.

			

		

		
			
				AMANDA PALMER

			

		

		
			[image: ]
		

		
			
				XCENTS | 99 

			

		

	
		
			
				I launched my own proto-Kickstarter when I put out my Radiohead record. It was a similar campaign: I simply asked the fans to pre-order the record way in advance, so that I could use their mon-ey to produce the record. That’s pretty much what Kickstarter is. And there are artists like Kristin Hersh and Marillion and others who have used the internet to go straight to their fans and get sup-port in the form of money, long before any crowd funding platforms existed. I was aware of all of them and was very happy to join their ranks when I man-aged to regain ownership of my own music after I got off the major label I had been signed to. But you could even say that crowd funding as a human concept goes back to the dawn of time. If cave-men hadn’t pooled their resources, we wouldn’t be here today. And what is that if not a form of crowd sourcing?

			

		

		
			
				going to happen or how the numbers would stack up. It was a trust fall into the crowd. I knew I might be able to raise $100,000. I knew I might be able to raise half a million. And I knew it could be a million if people really got behind the idea. So while I didn’t know where it would all end up, I did know that it would be successful to some level – because I had asked my fans. I didn’t ask an empty room or a faceless mass. I asked my fans to do this thing, and they had answered with “Yes, we will do this thing.”

				► Even on Kickstarter, you didn’t start with the big one if I remember correctly. There were campaigns be-fore that, right?

				Yes, I tested out Kickstarter with two other projects before I did the big one.

				► When you did those, did you get any negative feedback as you did with the one for Theatre Is Evil?

				Not in the same way. But these cam-paigns were much more under the radar. With the very first Kickstarter I did I was producing somebody else’s record. That flew completely under the radar of the media. Anybody outside my fan base had no idea that I was do-ing it. And it was a very small Kickstart-er. It raised under $10,000 and it was just for people who were excited about seeing me produce an instrumental pi-anist – very, very esoteric. (laughs) But it was fantastic for the artists, who then got to go and pay for studio time and the actual record and send it straight to interested people. And I learned how Kickstarter worked. So everybody won.

			

		

		
			[image: ]
		

		
			
				amanda

				palmer

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				»Crowd funding as a human concept goes back to the dawn of time. If cavemen hadn’t pooled their resources, we wouldn’t be here today.«

			

		

		
			
				► You say you were aware of the concept and happy to join the ranks. That sounds like you were very con-fident that it would work.

				Let’s say I had a sense of what would be possible. But it was still an experi-ment. I had no idea what exactly was 
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				► Then comes the Theatre Is Evil campaign in 2012, seeking to raise $100,000, and doing exactly that in the first day. Were you surprised by the extend of the negative feedback you got because of it?

				I wasn’t totally surprised because there is a handful of people out there who dislike me, no matter what I do. But I was surprised by the negative backlash against the concept of crowd funding. I hadn’t anticipated that crowd fund-ing was so widely misunderstood. All of a sudden, I found myself having to explain, over and over again, that crowd funding was a legitimate marketplace and exchange of money for goods, that it wasn’t charity, the way a lot of people seemed to think it was.

				► Back then, I myself wrote a piece, saying that a) in general, I’m hap-py for any artist who gets to realise their vision, b) it is none of my busi-ness what Amanda Palmer does with her own money or whether or not she is married to someone who might be able to fund that goal and c) as I am being asked for money, it still feels justified to ask “Is this a nec-essary campaign or would you have other ways of funding your idea?” In the gamut of feedback you received, where does this criticism lie?

				Probably somewhere in the middle be-tween the completely enthusiastic and the irrationally negative. I think a lot of the criticism in the beginning came from a lack of education on the topic or the concept. Of course the easiest response to that is always “If you don’t like crowd funding, just ignore it, don’t support it.” That is the very easy solu-

			

		

		
			
				tion to the problem some people seem to have with it. In that sense, it is a lot like street performance. If someone is playing the violin in the street, you don’t have to give them money. You can just walk by. And with the non-physical pre-sentation of crowd funding online, it is even easier to walk by, so to speak.

				► My reasoning back then was that projects by well-known people, who might have other ways of raising the money, might take away the atten-tion from those who don’t have other options, and that every dollar spent on an ‘unnecessary’ campaign is a dollar that can’t be spent on a ‘nec-essary’ campaign.

				I simply don’t believe that is true, for several reason. For example, the statis-tics on Kickstarter seem to indicate that 

			

		

		
			
				$1,192,793 … and they couldn’t even write the band name or the title on the cover. The regular album contains 15 songs. The Kickstarter version for $1 contained four more tracks, the Kickstarter Deluxe version (for pledging $5 or more) a total of 23 tracks. 
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				when larger artists create campaigns, it helps the smaller artists, because there are people who learn of Kickstarter and join because of a campaign by a bigger artists and then really get into the over-all idea of crowd funding and go on to support five or six other artists who are much smaller. It is a much more healthy eco system than people give it credit for. And the truth has to be that there has to be a place in the eco system for every artist. Especially if we talk about moving to a system where artists go di-rectly to the public for support. For that, every artists has to have an equal voice. It’s not that the voice of the band in the garage down the street has any more validity than the person who is exhib-iting in the main gallery in the Museum of Modern Art. I think realising that they are equally legitimate is the healthiest way of looking at the eco system, rath-er than trying to pit artists against one other for attention.

				► I’m with you when it comes to the legitimacy of the voice, but I still see crowd funding campaigns that seem too frivolous to make me say, “Yes, that too is legit.” Sure, I could just ignore it, but when I see “I want to go to ComiCon – people, pay for my trip”, I have a hard time subscribing to the validity of the campaign.

				Of course there is a flip side or dark side to crowd funding. But I think it lies in a different place than what you are implying. The problem is when some-one is trying to finance their dream trip to Spain and seemingly asks the uni-verse at large to help them out and then becomes very upset when nobody answers their call. Those are the peo-

			

		

		
			
				ple who misunderstand crowd fund-ing the most and give it a bad name in the process. In the end, it really is just a tool. Say you want to go on a vaca-tion to Spain. Your friends and family all understand how much that would mean to you and decide to each toss you a hundred bucks. All of a sudden you have raised the money you need to go to Spain because your family and friends wanted to support this mission. That’s fantastic. There is nothing nega-tive about that. The negativity only aris-es if you shake your fist at god, asking why the universe isn’t helping you to go to Spain. Unless you have first built a community that wants you to go to Spain, asking the universe at large to make it happen is bound to yield a neg-ative result. And that is where the dark side of crowd funding bleeds into this conversation.

				► What about the success? If a goal is reached, I believe you have three options: 1) Keep asking for support, 2) become dormant and just see what else happens until the end of the campaign, 3) actively tell people that the goal is reached and there is no more need to support or spread the money. In your case, you went for option 1.

				Yes, but only for the reason that I was selling a product. I didn’t want to pro-duce the album and in a separate step sell it. The selling was part of the Kick-starter. And of course I wanted to sell as many albums as I could. I wasn’t trying to build a sculpture for $100,000, so that there is one piece and going beyond the goal wouldn’t make sense. This type of project does exist, of course. But my 
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				»I think if my book accomplish-es anything, it is not as a self-help book, but as a book to remind people that they are not alone.«
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				goal wasn’t to reach a certain dollar amount, it was to pre-sell the album to anyone who wanted to have it. That is the important thing to remember.

				► That’s probably one of the biggest misconceptions about crowd fund-ing: Having $50 or $100,000 above your nominal target doesn’t mean you suddenly have $50 or $100,000 in piz-za money for yourself. Depending on the type of project, not 100 per cent of every additional dollar has to be spent – but you’re going to spend more of the additional money than will be left over after expenses.

				Oh yes, that is a huge misunderstanding – in general and one I had to deal with. The most laughable part about peo-ple thinking I earned an insane amount of money because we exceeded that nominal goal of $100,000 is that my Kickstarter actually pretty much broke even, because I spend so much mon-ey on making the album incredible and overdoing it on the packaging, putting insane amounts of money into the tour, the parties, the thank-you cards, giving people in New Zealand free shipping. I did those things happily, because I wanted the fans to be happy. But any-one with basic math skills and an un-derstanding of manufacturing should have been able to see that there was no way that you’re looking at a person who suddenly has a million dollars. But that is one of the problems with trans-parency – and stupidity … and human-ity – you give people one transparent number, and all of a sudden they think you have a million dollars because they are not using their brains to apply the basics of business. Which is weird, be-

			

		

		
			
				cause if Apple says they are grossing a million dollars in iPhone sales, you do assume that someone has to build those iPhones and that Apple has to pay some bills. It’s so obvious. But for some reason, people don’t think about us the same. Which can be frustrating.

				► A frustration that lead to your TED Talk. Your explanations in that speech changed my initial opinion – so much that I then wrote anoth-er piece, to say my previous criticism was wrong. How often did you get that kind of response?

				That happened quite a few times, actu-ally. And it was really satisfying – not to see people saying “I was wrong”, but to see them say they misunderstood. Ex-actly because I didn’t feel ‘right’. I felt misunderstood. And it was what I was trying to do with the TED Talk, to ex-plain to the people and to other artists that this is a different kind of economy than we are used to, one that is based on thanks and trust and gratitude and not just putting a sticker price on some-thing. So it made me very happy to see some people come around and say that, now that I’ve explained it in the way I did, they understand better.

				► Another result of the TED Talk was, of course, the book…

				Yes, the book came out of the TED Talk. It was watched by so many people and resulted in such huge resonance, and I had a lot more to say about the topic than I could fit into the talk. So when publishers came asking whether I want-ed to write a book, I said, “Yes.”

			

		

		
			
				photo credit: previous page David Aquilina

			

		

		
			
				104 | XCENTS

			

		

	
		
			
				► A ‘yes’ you seem to have regret-ted at times, at least according to some tweets and some photos on In-stagram. There was some frustration involved in the writing and/or editing process, wasn’t there?

				Hah, yeah. I knew it wasn’t going to be easy. I also didn’t do myself any favours by accepting a really difficult deadline from the publisher. I started writing the book in February and it was published in November, which created an insane deadline. I basically wrote the book in two months, edited it in another three months and then did the last looks and edits after that. So the source of the frustration was the ticking clock and that sword of the impending deadline hanging over my head.

				► You’ve already mentioned that the impulse for the book came from the publisher, but did you at any point consider not partnering with a pub-lisher and instead going the do-it-yourself crowd funding route with the book, too?

				That is an interesting question. I did consider that, yes. I knew that if I wrote the book on my own and self-released it, I would probably make more money in the short term and reach a lot of peo-ple instantly. But I really want this book to reach outside my existing fan base. And I know enough about publishing and distribution – and I’ve run my own fucking record label – to know how much the job of getting it into people’s hands entails. I didn’t want to become my own publisher, because I didn’t want to spend my time and put my staff to task to get my book into stores. I was very happy to give that job to some-

			

		

		
			
				body else. (laughs) And they have done an incredible job. One of the most won-derful things about writing this book is how refreshing it has been to work with a book publisher versus working with a record label. It’s like night and day.

				► In what way?

				They are much more honest. They are willing to listen. They are not cutting corners financially at every turn of the way. They seem to actually be interest-ed in the art and in my experience as an artist. It’s a lot more humane. Over at Roadrunner Records I really did feel like I was a packaged piece of meat in a factory and they were just looking at me with dollar signs in their eyes. I don’t feel like that with this publisher.
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				»One of the most wonderful things about writing this book is how 

				refreshing it has been to work with a book publisher 

				versus working with a record label.«

			

		

		
			
				► I readily admit that I am bad at asking people for anything. Is The Art Of Asking going to change that?

				You don’t need the book. Just do it! (laughs)
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				► If it was that easy, I would. Clear-ly there are barriers in my mind that keep me – and a lot of other people – from doing it. Can the book break down those barriers?

				I sincerely hope so. Here is how I feel about it: So many people – especial-ly after the TED Talk – have taken me aside and said that they are bad at ask-ing and how they appreciated the talk and how they wished they could hear more. However, my book is not an in-struction manual about how to ask. It is more a book detailing how fucking difficult it is to ask. I think if my book accomplishes anything, it is not as a self-help book, but as a book to remind people that they are not alone, that we 

			

		

		
			
				are all struggling with this paralysis. I hope that, in that feeling of not being alone, some people find the path to themselves. Because I’m not going to write a book called How To Ask Your Boss For A Raise or How To Ask Your Wife For A Blowjob or How To Ask Your Neighbour To Take Care Of Your Plants While You’re Away. People know how to do that, they are just afraid. But there is a place to remind people how scary it can be, that it is okay to feel that way, and that you’re not alone with it. And if you finish this book and you’re still feel-ing alone, I have failed as an author.

				► Or I as a human being.

				Maybe as a reader. (laughs)

				► Talking about not being alone, you’re known not just to have a huge online following but to engage with it a lot. Let’s take your Twitter account with over a million followers. You fre-quently retweet people’s links. It al-most seems like you’re saying: I’ve built this following and this attention, now let me use it as a billboard not just for myself.

				Well, maybe. But I actually see it as many things. I improvise with my Twit-ter feed every day. I don’t have rules for it. If I have them, they are very vague. Sure, if you are really bothering me and are tweeting me 20 times a day to ask me to share your Kickstarter link, that is the easiest way to get me to ignore you. And if you are actively hating and troll-ing, I will block you. But these are pretty much my only rules. Other than that, I improvise and do what I feel like. If I do feel like asking a random question and 
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				retweet 50 answers, that’s what I’ll do. I believe that is what people like about my Twitter feed so much – it’s totally unpredictable, just like a human being. It is not a daily billboard of “Here are the ticket links for my tour” and “Here is how I feel today’. It is a huge combination of me sharing things, of me respond-ing to people, of giving them a platform to speak, of talking about my upcom-ing tour, sharing my own fears, get-ting very silly, getting very melancholic. Which is as human as it gets. And those are the Twitter feeds I also like follow-ing – when I have the feeling that I am getting an insight into someone’s life.It doesn’t happen so much these days, but I used to go on these retweet sprees, where people would share their darkest secrets, and I’d retweet those, like 50 in an hour. And some people would com-plain that I retweet too much. To which my answer is: You probably shouldn’t be following me then. Because I think this is fucking fantastic.

				► Has having this instant audience ever made you do something that you otherwise wouldn’t have?

				Yes, because it is so exciting to have an immediate audience for art. Last night was a perfect example. I had a very hard day yesterday, after getting some bad news from a friend. So I was feel-ing really melancholic, driving down the street, then the sun burst through the crowd, I took a photo, but I forgot to post it immediately. Late at night, be-fore going to bed, I went to back to post it and I wrote a poem to go along with it on Instagram – I really liked that poem, so I expanded on it on Facebook. And I was so happy with it that I reposted it to 

			

		

		
			
				my actual blog, which is not something I do with all my Facebook posts. Then I read a book for half an hour and then I went back to that Facebook post, to find that there were hundreds of comments on the poem because it had touched people. I don’t know that – a few years ago, when I only had a digital camera – I would have taken that photo. Or that I would have written the poem down in my journal and earmarked it along with that photo for publication in a poetry book, to be published a few years down the road. I probably wouldn’t have. But it took five minutes to write and post it – five minutes that were really satisfy-ing in my soul, because it was the act of sharing, more than the actual act of writing it. And there is really no shame around that. I write about that, too, in the book: The internet age is a real blessing for artists like me, who love the instant gratification of sharing and feeling con-nected. It’s one of the fascinating things about our time. The internet is affecting and driving the way we make art. You can look at the pros and the cons, but you can’t possibly argue with the ex-istence of this force. And I personally think it is beautiful.	:x:
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				»The internet age is a real blessing for artists like me, who love the instant gratifica-tion of sharing and feeling connected.«
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				► Do you remember where you were on December 17, 1992?

				Gosh, not at all. Does December 17th have a certain significance?

				► Oh, I’d say so. What if I told you, you were in New York?

				1992, December 17th, New York? I have no clue.

				► The Ed Sullivan Theatre …

				Now that feels special, yes. But I still don’t know.

				► The MTV Unplugged …

				Oh wow. We did that in December? Now that you’re saying it, I can definitely tell you where I was two days earlier, be-cause this is how MTV works or worked in those days: They ask you to put to-gether a band and arrange your songs and do a show, but all very quickly. So we had about two days to put together a ton of stuff. We were on tour at that time, too. Maybe that is why we only had two days. And let me tell you, it is a lot of work to put together a show. So in the two days leading up to the 17th, I was under a lot of stress.
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				► Every single interview in XCENTS is special in its own way. That means, none is more special than the oth-ers. But some are more personal. In fact, the last interview of each issue will always be with some-one I feel a personal connection to – beyond having an interest-ing story to tell like all the others.In issue no.1, we end with the person I have interviewed more often than any other. Each time for a different outlet. Each time a great conversation. But even before our first meeting – 2004, in the upstairs/backstage room of a small jazz club – this man had already had an impact on my life. It all started with one song on a hip hop compilation – the sociocritical track Mr. Wendal. Already not your run-of-the-mill rap song. Then followed an MTV Unplugged gig that was noth-ing short of a musical awaken-ing for the 13-year-old version of me. 20 years later, we sit down once more, for our most per-sonal interview yet. And by pure chance, he is getting ready to release something that could turn out to be very interesting for the XCENTS crowd. 
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				Todd Thomas, born 25 October, 1968, in Milwaukee, Wisconsin, is the founder and now onlyremaining original member of the legendary hip hop group Arrested Development. With AD, he has released seven studio albums, and another six as a solo artist.
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				► The reason I am asking is this: The show was first broadcast in the US on March 31, 1993, and be-cause we didn’t have simultaneous broadcast back then, a little later in Europe. I taped that first airing - still have the VHS somewhere - and when I watched it, I was out of my seat the whole time. In a way, it was my first real concert experience, and it showed me what live music can be.

				Wow, that means a lot to me. I remem-ber that I really wanted it to be an ex-travaganza - well, in two days you do what you can - but we had dancers, 15 people with us on stage. And you have to remember that, at this point, not a lot of hip hop acts had done an MTV Unplugged. Tribe did it. LL tore it down and did an amazing job. To my knowl-edge, this was it, so there weren’t a lot of bands to look to and see how they did it. We were definitely trailblazing with that one and we knew it.

				► And you had just won two Gram-mys back then, as new artists. How did Speech in 1992, with that suc-cess and attention, see the next five, ten or more years?

				Honestly, it was a very tough time. At the very moment all this was happen-ing, behind the scenes Headliner was suing me, I was going in and out of court, the band was sort of split in half in terms of whose side they were on - me or Headliner. A lot of internal dra-ma, mixed with this new found fame. Everyone I’m meeting in the industry is all new. Everything I learn as a business is all new. Working with record labels was all new. Touring on that type of cal-ibre was all new. It was a whirlwind. We 

			

		

		
			
				had just won the Grammy - which is the highlight of any artist’s career if you can win it - and we had just done all these award shows back to back; the Amer-ican Music Award, MTV awards, etc. Right then, it was very tough for me to think about the future. I was mainly try-ing to breathe.
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				► I only know part of that story, so let me ask: Why was he suing you?

				In the end, it was greed. Headliner was my best friend and I wanted him to be part of the experience of Arrested De-velopment. So I taught him how to DJ, tried to help him to be more of a creative force than he already was. Because of all we have been through, he then want-ed half of all the rights to what we were doing, which was ridiculous because he wasn’t doing half of the work. Sudden-ly we were in a very volatile place and he took me to court. You can imagine the drama of going in and out of court, award shows, photo shoots, interviews. Of course regular life was also happen-ing. It was very tough to foresee what was going to happen in the future.
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				»In 1992 we were still trying to get a grasp on CDs. It’s a new world today that is only getting more exciting.«
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				► Have you and Headliner made up?

				Yes. I have forgiven him for the pain he has caused me, and he has forgiv-en me for the pain I have caused him. We will never be as close as we once were, though. It’s one of these unfortu-nate casualties of war that is the music business. But if he was to walk into the room right now, I’d give him a big hug and we’d talk about the good times.

				► If someone would have told ’92 Speech that in 20 years he’ll give away an album for free – as you did with Standing At The Crossroads – and that people will to listen to music on a phone they keep in their pocket – what would he have said?

				Hah, he would have been blown away. But in a way, I’m still blown away today 

			

		

		
			
				by where technology is going. I have become CEO of a software develop-ment company and am very immersed in technology, whereas in 1992 we were still trying to get a grasp on CDs. It’s a totally new world today that is only get-ting more interesting and exciting.

				► Would you say that the likes of YouTube and Twitter, as a way of building an audience, are a young musician’s game?

				If you say “to build an audience”, I would agree that it is, yes. The main reason is not that you, as an older musician, can’t use it, but more likely your audience is not as savvy and literate in all things internet as a young audience. For my children, it’s their first language. They get it and they want to support artists who are their age because it reaffirms 
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				who they are. It has nothing to do with them not liking other music. When they have a young artists they like and they can support, it makes them feel great. In turn, that is why younger artists can use these possibilities in a much bigger way than an older artist. But I still think we do alright at it.

			

		

		
			
				► Pretty much. You said you had even tried to fight the label on this.

				Yes, but they had their way of doing things, which wasn’t my way. In fact, one of the main premisses of the soft-ware I’m in charge of now is that I don’t want to create restrictions for people. I want people to enjoy what I do, even if some of them engage in piracy. My hope is that they support the artists in the ways that they can, but I want them to be able to get the music.

				► Would you agree that even if a lot of people listen to or download your music but not enough people are willing to pay for it, that the technol-ogy is not to blame but that you, as a commercial artist, have failed to con-nect with the fans?

				I definitely agree when we talk about the commercial side, yes. At the same time, I think that the music industry has been very closed-minded in trying to reach fans for artists, only concentrat-ing on the people willing to pay, ignor-ing all the other people who still do a lot of things for spreading the music. I’m trying to do something now where we stop ignoring those people and start embracing them.

				► We’re talking about You42 here?

				Yes.

				► Of which I know little more than the name. Can you say more about what it will be?

				I can’t say a lot yet. What I can say is that it will be free for users to get, it will 
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				»I don’t want to create restric-tions for people.I want people to enjoy what I do, even if some of them engage in piracy.«

			

		

		
			
				► I don’t know if you remember this. It was our second or third interview, around the time Among The Trees had come out. I had bought the CD, took it home, put it in my laptop so I can put the album on my iPod …

				… and it didn’t work because of the copy protection. I remember that.

				► Do you also remember what you said about that?

				Not word for word, but I guess I was hating that. I still don’t like the whole ‘trying to protect music from the fans and trying to make you not able to put it here or there’. Was that my answer?
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				»The magic of 

				music has been 

				belittled to a tiny square in 

				the corner of 

				your iTunes or your Spotify 

				experience. I 

				want it to be 

				a lot more 

				magical again.«
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				be on all platforms – your phone, your iPad, your computer – it is streaming of music, but it is so much more. I can’t get into the details at this point, because that is the secret sauce of what we are doing, but it is way more than stream-ing and it is the only platform that I have seen so far that is truly for artists. It’s not just artist friendly, it empowers us as artists. That’s the only reasons I’m doing it. I feel that the music industry has been in need of a change since it started. It’s all about exploiting the art-ist, in order to make money for the busi-ness – the artist never got the fair end of the stick. I always wanted to change that. Because of where technology is and where the music industry is today, I feel that now it is the time we can do it.

				►That brings me back to the MTV Unplugged. Back then, you said something powerful about music and people revolutionising. It sounds to me that, 20 years on, you are still be-hind that.

				One hundred percent. It’s what my life is, to this day. I think music can be a spark. It can inspire. But if you don’t do anything about that inspiration, the mu-sic hasn’t accomplished a goal. Even in my own life, I do the music, but I live it out, too. And that is the difficult part.

				► Talking about inspiration: You are also a minister now – would you say that it is ironic that some of the lyrics on 3 Years, 5 Months & 2 Days In The Life Of… have helped me lose my faith and become an atheist?

				(laughs) That’s definitely ironic. Explain. How did that happen?

			

		

		
			
				► Well, Fishin’ 4 Religion, for ex-ample, talks about your own strug-gle with your faith and religion. Of course being brought up in a religion is a type of brainwashing, an almost Pavlovian conditioning, with a threat of punishment. Hearing your songs was the first time I heard a grown-up question faith, which showed me it was okay to do that. Obviously, the answers I found were then quite dif-ferent than the ones you found.

				I actually appreciate that. Obvious-ly I do believe in God and Jesus, but I would never want anyone to believe in a) something they are just afraid not be believe in, and b) that they don’t have the conviction that it’s true. I wouldn’t want someone going through life just fearing they will get punished for not believing in something. So I am glad that I, or we, helped you find a certain amount of freedom.

				► That was an AD song. Another one that helped me was your cover of Bob Marley’s Redemption Song. Since you have both options, how do you decide which songs are AD which are Speech solo material?

				Funny you should mention Redemption Song before asking that, because late-ly that has become a lot easier for me, in part because I have been looking at Bob Marley’s career – about the songs he recorded early on, what ended up on Wailers records and what on Bob Marley records. Lately, I’ve been able to morph them a lot more. Another rea-son could be that now I’m the only orig-inal member of AD, which makes it a lot easier to morph the band and the solo material. But you also have to remem-
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				A lot of people here are under the big 

				misconception that you come here tonight and you listen to a group preach to you all night and you think you’ve done your part in this world.

				See, in reality, it only starts right here. 

				In fact, it doesn’t even start right here. 

				It starts when you leave this place. 

				You see, we can listen to music and we can dance the jig all night long, but sooner or later we got to understand it is time for real change. 

				And that means it is time to sacrifice.

				A lot of interviewers ask me: 

				Speech, do you think you can make a 

				revolution with your music?

				I say: No, I can’t make a revolution 

				with the music. Only the people can 

				revolutionise. Music can not 

				revolutionise anything. 

				Only the people can revolutionise. 

				People like yourselves. People like ourselves 

				– but not as musicians, but as people. 

				And let’s not ever forget that. 

				‘cause that’s the only way 

				things are gonna hange.

				Speech, after performing “Mr. Wendal” 

				at the Arrested Development MTV Unplugged 

				– 17 December, 1992
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				ber that I started the solo career almost by accident. In 1995 AD decided that we didn’t want to go back to the stu-dio together. We had a hard time being positive around each other. But I was in the studio still, because I am a cre-ative person by nature and didn’t want to stop creating. So I wrote these songs that would end up being for a Speech solo album. Initially they weren’t meant for that, though. They were just songs, ideas and expressions. Only when AD got back together was I faced with the situation that there is this thing called Arrested Development, for which I write and produce a lot of the stuff, and yet there is a solo career also, with about three albums at the time. Around that time, I really was careful about what to put on which record. Now, however, it’s just all expression, whether I wrote it alone or with Tasha or One Love.

			

		

		
			
				show without me. It probably would be like an artist seeing a tribute to his mu-sic at an award show. I can only imagine it would be a sort of out-of-body expe-rience. It would be interesting for sure.

				► How often do you listen to your older material anyway? Earlier this year, you released three compila-tions. For that you had to go back. Were there any of the non-concert songs you maybe hadn’t listened to in ten or more years?

				It’s never that long, no. About every two years I go back, for one reason or anoth-er. It’s never the same reason. It could just be that I see the CD hanging around the house and I throw it in. But whatever the reason, each time I do, I get invig-orated about giving fans the chance to hear the old songs who haven’t heard them yet. My music has been distrib-uted in so many interesting ways – one album might only have been distributed in Japan, another in Japan and Europe, another in the US, Europe, Japan and Australia – so there are a lot of differ-ent amalgamations of how fans have been introduced to my music. Which is why I always feel that a lot of people might have never had the chance to lis-ten to a particular song. Here is actually a heads up: We are about to do a ton of music videos to older stuff for which we never did a video but I always want-ed to. Especially in respect to the new platform, I wanted to put together an amazing package of all the material. AD and Speech, videos and artwork. And when I say ‘artwork’ I don’t just mean the album artwork but also single art-work, because I miss the days of music having the full components to it – the 
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				»I miss the days of music having the full compo-nents to it – the liner notes, the credits ...«

			

		

		
			
				► Do you think you could do a dou-ble-header concert – sort of Speech versus AD? And if you did it, what would be best – you doing all the singing parts or someone else doing your parts on the AD songs?

				I have thought about the concept, but not about that particular question. It’s a good one. I mean, I’ve never seen an AD 
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				liner notes, the credits of who played bass and who played drums, pictures or footage of the sessions. To me, the magic of music has been belittled to a tiny square in the corner of your iTunes or your Spotify experience. I want it to be a lot more magical again.

				► That opens up the interesting question whether or not losing the visceral feel of the days of vinyl and tapes and CDs is worth the sacrifice if on the other hand you gain all the benefits of the digital world?

				No. It’s a bad deal. To me, we threw the baby out with the bathwater. But that is exactly what I want to change. I want to bring back the full 360 experience. Probably one of the favourite things about my childhood was getting a new record, opening it up and smelling the cardboard and the vinyl, putting it on my turntable and, while it’s playing, looking at the art, trying to get into the head-space of the artist, reading the credits – just immersing myself in the experience of music. That, to me, is something we didn’t need to lose. Unfortunately we did, but with You42 we can get it back. And I believe music fans will love it. I don’t think it’s an old school concept for older listeners only.

				► Lets try and bring this one full cir-cle: 22 years after the first record, the Grammys and that MTV Unplugged, are you happy with the way your career has gone so far?

				I get happier and happier with my career the older I get. There were times when I hated the direction my career had gone. And I was mad at god. I was mad at 
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				fans. I was mad at the American music industry. Mad at myself, above all those. The older I get, the more I see the cycles of life that teach me these experienc-es weren’t unique to me and that some of the things could have happened to anybody and, in fact, happen to a lot of people. Also, I am proud about the in-tegrity I have kept. What I mean by that is that I could have gone many ways. I could have made a video with women booty shaking. I could have cussed a lot more. I get mad the same as any-body and I could have tapped into that a lot more in my songs than I did. I’m a pretty smart guy. I’m not saying I’m the smartest guy in any room, but I know I could have done a lot of different things and different records that would have been well received with certain groups of people and made it easier, but I decided not to do it. I didn’t want to make any music that stole something from people. I wanted to make music that gave to people. That doesn’t mean it all had to be positive. Sometimes a song can be negative and still give something to the listener, rather than take away.

				► In hip hop, it’s always been easier to have the video with the big boo-ties, the bling, the expensive car. In today’s environment, do you think it is easier to break that mould or has it become even more difficult to be different and yet successful?

				For most artists it has become more difficult. I’d say 90 per cent of rap artists out there are scared to death to a) do conscious music at all, and b) be themselves. I don’t think most artists want to do a strip club record. They 

			

		

		
			
				don’t care about parties as much as they make it appear on their records. They have a lot of other things they want to talk about in their lives, but they won’t do it on their records because they are trying to be ‘smart’. 

				► What’s your advice, then, to some-one who is standing where you were standing in 1992 or before that?

				My advice is to do the exact opposite of being afraid. Be bold. The truth is – or at least I believe – that every one of us is born with a unique purpose, and you don’t want to die a carbon copy of someone else. You don’t want to be the next so-and-so, you want to be what you were meant to be. :x:
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